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OBRAS GENERALES

001 Barnier, M.: Bruits, cris, musiques de films. Les projections avant 1914
2010 – 303 pp.  € 20,00

002 Brevignon, P.: Samuel Barber: un nostalgique entre deux mondes
2011 – 505 pp., 1 CD, fig., lám.  € 35,00

003 Broad, S.: Olivier Messiaen: Journalism 1935-1939
2012 – 184 pp., 2 fig., 10 not.  € 73,50
ÍNDICE: Introduction — Part I. The Journalism (French Original): Articles for La Revue
musicale — Articles for La Sirène (later La Syrinx) — Articles for Le Monde musical —
Articles for La Page musicale — Articles for various other journals — Part II. The Journalism
(English Translation): Appendices: A catalogue of Messiaen’s journalism (1935–1939).

004 Carayol, C.: Une musique pour l’image. Vers un symphonisme intimiste
dans le cinéma français
2012 – 322 pp., fig.  € 18,00
ÍNDICE: M. Chion: Préface — Le symphonisme, de la tradition hollywoodienne au cinéma
français contemporain: Retour au classicisme hollywoodien —  Appropriation des codes du
néo-hollywoodisme — Les principes musicaux du symphonisme intimiste: une nouvelle
esthétique du cinéma français contemporain: Vers une pensée impressionniste de
l’orchestration — Les minimalismes du symphonisme intimiste — Une écriture mélodico-
harmonique contemplative — Entre musique et images: une dialectique singulière: La musique
révélatrice de l’inconscient d’un personnage — Swimming Pool : un cas exemplaire de

http://www.porticolibrerias.es
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symphonisme intimiste — De battre mon cœur s’est arrêté, vers une abstraction minimaliste
totale — G. Mouëllic: Postface.

005 Colturato, A., ed.: Il fondo musicale della Cha
2010 – xxxviii + 252 pp., 7 lám.col.  € 37,50

006 Frega, A. L.: Borges y la música
2011 – 160 pp.  € 22,00

007 Gomá Lanzón, J., ed.: Ganarse la vida en el arte, la literatura y la
música
2012 – 253 pp.  € 20,00
ÍNDICE: J. Gomá Lanzón: Introducción — Ganarse la vida en el arte: F. Calvo Serraller:
Vivir del arte: ¿vivir del aire? — A. Vergara Sharp: El paradójico mundo de Rubens — Ganarse
la vida en la literatura: J.-C. Mainer: Vivir de la literatura. El oficio de escribir y el mercado
literario — J. Oleza: La empresa de escribir. Blasco Ibáñez frente a la contradicción del escritor
moderno — Ganarse la vida en la música: A. Gallego: Vivir de la música — J. J. Carreras:
Beethoven: ganarse la vida «por no hacer nada».

008 Gumplowicz, P.: Résonances de l’ombre. Goût musical, identité, imagi-
naire politique
2012 – 300 pp.  € 23,19

009 Halfyard, J. K., ed.: The Music of Fantasy Cinema
2012 – 256 pp., 38 fig.  € 80,00
ÍNDICE: Introduction: Finding Fantasy; J. K. Halfyard — 1 Fantasy and the Exotic Other:
The Films of Ray Harryhausen; M. Brill — 2 Numinous Ambience: Spirituality, Dreamtimes
and Fantastic Aboriginality; P. Hayward — 3 Who Wants to Live Forever: Glam Rock, Queen
and Fantasy Film; J. D. Stephen — 4 Fantasy Meets Electronica: Legend and the Music of
Tangerine Dream; L. Barron — 5 Entering the Labyrinth: How Henson and Bowie Created a
Musical Fantasy; L. Giuffre — 6 Superman as Mythic Narrative: Music, Romanticism and the
‘Oneiric Climate’; B. Winters & al. — 7 Music and Fantasy Types in Tim Burton’s Edward
Scissorhands; A. G. Binns — 8 The Tritone Within: Interpreting Harmony in Elliot Goldenthal’s
Score for Final Fantasy: The Spirits Within; S. Murphy — 9 Scoring Fantasy Girls: Music and
Female Agency in Indiana Jones and The Mummy films; J. K. Halfyard / V. Hancock — 10
Creating Magic with Music: The Changing Dramatic Relationship between Music and Magic
in Harry Potter Films; J. L. Webster — 11 Superconductors: Music, fantasy and science in The
Sorcerer’s Apprentice; J. K. Halfyard.

010 Heyman, B.: Samuel Barber. A Thematic Catalogue of the Complete
Works
2012 – 608 pp.  € 80,00
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011 Hildebrandt, D.: Die Neunte. Schiller, Beethoven und die Geschichte
eines musikalischen Welterfolgs
2009 – 366 pp., fig.  € 13,42

012 Iborra, J. & al.: Joan Fuster i la música
2012 – 168 pp.  € 12,00
ÍNDICE: J. Iborra: Joan Fuster, filharmònic — X. Planas: Joan Fuster i la nova cançó — R.
Xambó: Fuster entre cantautors — V. Torrent: Joan Fuster i la música tradicional — J. B.
Llinares: La música i la cultura. Notes a la lectura d’un articles  fusterians — J. Fuster:
Alguns articles sobre música.

013 International Who’s Who in Classical Music 2012. 28th Edition
201228 – 1.004 pp.  € 394,00

014 International Who’s Who in Popular Music 2012. 14th Edition
201214 – 686 pp.  € 354,00

015 Kennaway, J.: Bad Vibrations. The History of the Idea of Music as Cause
of Disease
2012 – 226 pp., 7 fig.  € 86,80
ÍNDICE: Introduction: musical orders and disorders — From sensibility to pathology: nervous
music, 1700-1850 — Modern music and nervous modernity: Wagnerism as a disease of
civilization, 1850-1914 — Pathological music, politics and race: Germany and the United
States, 1900-45 — Music as mind control, music as weapon: pathological music since 1945.

016 Kivy, P.: Sounding Off. Eleven Essays in the Philosophy of Music
2012 – 320 pp.  € 46,80
ÍNDICE: Preface — Part I. Genius: 1: Mozart’s skull: 2: The case of the purloined partitur —
Part II. Authenticities: 3: A tale of two authenticities — 4: Ancient authenticities — 5: operatic
authenticity — Part III. Meaning and Representation:  6: Messiah’s message — 7: Is nothing
sacred? — 8: Sound in sound — 9: Music, science, and semantics — Part IV. Music alone: 10:
Authorial intention and the pure musical parameters — 11: Leonard Meyer’s sonata — Appen-
dices: Some critical responses.

017 Larson, S.: Musical Forces. Motion, Metaphor, and Meaning in Music
2011 – 328 pp., 10 fig., 71 not.  € 45,40

018 Locatelli, A., ed.: Musique et littérature. 5es rencontres Sainte-Cécile,
Aix-en-Provence, 3-9 juillet 2008
2011 – 287 pp.  € 26,00
ÍNDICE: Citations musicales en littérature, citations littéraires en musique: C. Raïff: Le
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quadrivium et trivium dans Les voyages de Gulliver de Jonathan Swift — F. Albrecht: Le Coup
de dés... de Stéphane Mallarmé. Partition littéraire, livre musical — D. Marron: Jacques Rebotier,
l’hétérodidacte. Croisements de la poésie et de la musique — B. Chemin: Le jeu des citations
et des références musicales dans Le Café Zimmermann de Catherine Lépront — Téâtre et
opéra: L Naudeix: Le chanteur est-il un acteur? Étapes d’une réflexion française sur le théâtre
d’opéra — N. Lafond: La «précarité sublime» de Così fan tutte: Jouve et Bonnefoy. De l’art
lyrique au lyrisme baroque — D. Marron: L’opéra comme art du paysage. Réflexions autour
de Paysage avec parents éloignés de Heiner Goebbels — Présence des dieux à l’opéra: M.
Lafouge: Merveilleux et meraviglia chez Métastase: Didone abbandonata et l’abandon des
dieux... — F. Mele: Présence des dieux dans l’œuvre de Favart — J. Effertz: Divine diva or
domestic dilettante? The woman singer in literary texts of the early 19th century — F. Wesseler:
«Selig sind, die Verfolgung leiden». La nostalgie de la foi: christianisme et idéalisme sur la
scène d’opéra — L. Devos: La mort de Danton à l’opéra en RDA à la fin des années 1980. Fin
de l’histoire, des héros et de l’utopie révolutionnaire? L’opéra Die Gebeine Dantons de Friedrich
Schenker et Karl Mickel — I. Soraru: Pouvoirs de la mythologie, mythologies du pouvoir: des
Rois de Julio Cortázar à l’opéra Les rois de Philippe Fénelon — Du parlé au chanté: C. Frigau:
Recitar parlando dans Il Califfo di Bagdad de Manuel García: «Et pour la première fois, sur le
théâtre italien, on a entendu parler.» — L. Lascoux: Le parlé et le chanté dans l’opéra de
Rossini. Entretien Rossini-Wagner — M. Favrot: Le passage du parlé au chanté dans La belle
Hélène d’Offenbach — I. Marc Martínez: Enjeux esthétiques et symboliques de la performance
vocale dans le hip hop français — L’image musicale: C. Téchené: L’écho synesthésique, ou le
rôle de la musique dans les processus imaginatifs du romantisme anglais — G. Loisel: Aux
confins du monodrame: Lélio ou le retour à la vie — S. Hollocou: Traitement en enjeux de la
figure wagnérienne dans la mise en scène allemande contemporaine des œuvres de Wagner —
R. Margolin: «Le vase donne une forme au vide, et la musique au silence» (Georges Braque)
— A. Ameille: Mise en scène, quand tu nous tiens!

019 Lumma, L. O.: Qui manducat carnem meam et bibit sanguinem meum.
Theologische Implikationen der gregorianischen Communio-Antiphonen
de Evangelio im Messproprium des Temporale
2009 – iii + 300 pp., not.  € 41,50

020 Mark, C.: Roger Smalley: A Case Study of Late Twentieth-Century Com-
position
2012 – 288 pp., 38 fig., 94 not.  € 80,00

021 Martinelli, D.: Quando la musica è bestiale per davvero. Studiare e
capire la zoomusicologia
2011 – 316 pp.  € 21,00

022 Martinu, B.: Martinu’s Letters Home. Five Decades of Correspondence
with Family and Friends. Edited by I. Popelka
2012 – 214 pp.  € 53,45
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023 Moore, T. J.: Music in Roman Comedy
2012 – 498 pp., 9 fig., 65 tabl.  € 83,55
ÍNDICE: Introduction — 1. Tibiae and tibicines — 2. Song — 3. Dance — 4. Melody and
rhythm — 5. Meters — 6. Arrangement of verses and variation within the verse — 7. Musi-
cal structure — 8. Polymetry — 9. Pseudolus — 10. Adelphoe — Conclusion — Appendi-
ces: The meters of Roman comedy — Characters and meters — Musical features by play —
Exceptions to the ABC pattern — Polymetric passages.

024 Morris, C.: Modernism and the Cult of Mountains: Music, Opera,
Cinema
2012 – 199 pp., 5 fig., 7 not.  € 73,50

025 Nectoux, J.-M.: Harmonie en bleu et or. Debussy, la musique et les
arts
2012 – 256 pp., lám.col.  € 51,48

026 Paolucci, G. / S. Sarti, eds.: Musica e archeologia: reperti, immagini e
suoni dal mondo antico
2012 – 77 pp., 41 lám.col.  € 21,50

027 Pinault, G.-J., ed.: Musique et poésie dans l’antiquité. Actes du collo-
que de Clermont-Ferrand, Université Blaise Pascal, 23 mai 1997
2001 – 131 pp., 8 fig.  € 15,00

028 Taylor, T. D.: The Sounds of Capitalism. Advertising, Music and the
Conquest of Culture
2012 – 408 pp., 24 fig., 5 tabl.  € 30,00

029 Touliatos-Miles, D. H.: A Descriptive Catalogue of the Musical Manus-
cript Collection of the National Library of Greece. Byzantine Chant and
Other Music Repertory Recovered
2010 – 660 pp., 20 fig., 12 lám.col.  € 100,00

030 Vega Cernuda, D. S.: Bach. Repertorio completo de la música vocal
20122 – 1.005 pp., not.  € 32,00

031 White, B. W., ed.: Music and Globalization. Critical Encounters
2012 – 256 pp.  € 22,70
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TEORÍA Y PEDAGOGÍA MUSICALES

032 Bannan, N., ed.: Music, Language, and Human Evolution
2012 – 368 pp., 1 CD-ROM, 26 fig.  € 104,00
ÍNDICE: Introduction — N. Bannan: Music, Language and Human Evolution — Perspectives
from anthropology and archaeology: R. A. Foley: Music and mosaics: the evolution of human
abilities — The evolution of the human vocal tract: specialised for speecha — Clive Gamble:
When the words dry up: music and material metaphors half a million years ago — Perspectives
on the evolutionary prerequisites for musical behaviour: I. Morley: Hominid physiological
evolution and the emergence of musical capacities — T. Q. Hai & N. Bannan  : Vocal Traditions
of The World: Towards an Evolutionary Account of Voice Production in Music — P. Espi-
Sanchís & N. Bannan: Found objects in the musical practices of hunter-gatherers: implications
for the evolution of instrumental music — Perspectives from social and cognitive psychology:
R. Dunbar: On the Evolutionary Function of Song and Dance — B. Merker: The vocal
learning constellation: imitation, ritual culture, encephalization — Perspectives from
musicology: I. Cross: Music as an emergent exaptation — J. Sundberg: Musicians performance
prosody — N. Bannan: Harmony and its role in human evolution.

033 Bourion, S.: Le style de Claude Debussy: duplication, répétition et dua-
lité dans les stratégies de composition
2011 – 500 pp., fig.  € 48,00

034 Bowman, W. / A. L. Frega, eds.: The Oxford Handbook of Philosophy in
Music Education
2012 – 512 pp.  € 126,50
ÍNDICE: Introduction; Bowman, W. / Frega,  A. L. — I. The Nature and Value of
Philosophical Inquiry in Music Education: What should music education expect of
philosophy?; Bowman, W. / Frega , A. L. — Rethinking philosophy, re-viewing musical-
emotional experiences; Elliott, D. / Silverman, M. — Voicing imbas: Performing a philosophy
of music education; Phelan, H. — Philosophy of music education as art of life: A Deweyan
view; Vakeva, L. — Uncomfortable with immanence; Reimer, B. — II. The Nature and
Values of Music: Learning to live music: Musical education as the cultivation of a relationship
between self and sound; Pabich, R. — The grain of the music: Does music education ‘mean’
something in Japan?; Imada, T. — Musical education: From identity to becoming; Szekely,
M. — Teaching practices in Persian art music; Naqvi, E. — Understanding music’s therapeutic
efficacy: Implications for music education; Thram, D. — III. The Aims of Education: The
Impossible Profession; Higgins, C. — Education in Latin American music schools: A
philosophical perspective; Estrada, L. A. — Must music education have an aim?; Howard,
V. A. — Cultivating virtuous character: The Chinese traditional perspective of music
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education; Wang, Y.-W. — Ethical dimensions of school-based music education; Regelski, T. —
IV. Philosophical Inquiry Directed to Curricular and Instructional Concerns: Engaging student
ownership of musical ideas; Fiske, H. — Understanding music as the philosophical focus of
music education; Swanwick, K. — Musical heuristics; Mandolini, R. — Nurturing the
songcatchers: Philosophical issues in creativity and music education; Kratus, J. — Avoiding the
dangers of postmodern nihilist curricula in music education; Walker, R. — V. Challenges to
Philosophical Practice in Music Education: Good for what, good for whom? Decolonizing
music education philosophies; Bradley, D. — Place philosophy and music education; Stauffer,
S. — Music education for “all my relations”; Morton, C. — On informalities in music education;
Jorgensen, E. — VI. Afterword: But is it philosophy?; Bowman, W. / Frega , A. L.

035 Brown, M.: Debussy Redux. The Impact of his Music on Popular Cul-
ture
2012 – 248 pp., 41 not., 8 lám.col.  € 30,70

036 Carman, J. E.: Yoga for Singing. A Developmental Tool for Technique
and Performance
2012 – 312 pp.  € 24,00

037 Carter, S., ed.: A Performer’s Guide to Seventeenth-Century Music.
Revised and Expanded by J. Kite-Powell
20122 – 560 pp., 20 fig., 58 not.  € 45,40
ÍNDICE: Part 1. Vocal/Choral Issues: 1. National Singing Styles \ S. Sanford — 2. The Bel
Canto Singing Style \ J. Baird — 3. Choral Music in France and England \ A. H. Heider — 4.
Choral Music in Italy and the Germanic Lands \ G. Towne — Part 2. Wind, String, and Percus-
sion Instruments: 5. Woodwinds \ H. Myers — 6. Cornett and Sackbut \ B. Dickey — 7.
Trombone \ S. Carter — 8. Trumpet and Horn \ S. E. Plank — 9. Percussion and Timpani \ J.
M. Cooper — 10. The Violin: Technique and Style \ D. Douglass — 11. Historical Approaches
to Playing the Violin \ J. Andrijeski — 12. The Viola da Gamba Family \ S. Cheney / B.
Coeyman — 13. Violoncello and Violone \ M. Vanscheeuwijck — 14. Keyboard Instruments
\ M. Kroll — 15. Plucked String Instruments \ P. O’Dette — Part 3. Performance Practice and
Practical Considerations: 16. Ornamentation in Early Seventeenth-Century Italian Music \ B.
Dickey — 17. Basso Continuo \ J. Ashworth / P. O’Dette — 18. Meter and Tempo \ G. Houle
— 19. Tuning and Temperament \ H. Myers — 20. Pitch and Transposition \ H. Myers — Part
4. The Seventeenth-Century Stage: 21. Dance \ D. Olsson — 22. Theatrical Productions \ J.
Middleton.

038 Catalán, T. / C. Fernández Vidal: Música no tonal. Las propuestas de
Julien Falk y Ernst Krenek
2012 – 182 pp., not.  € 15,00
ÍNDICE: T. Marco: Prólogo — Introducción — Contexto histórico de los tratados de
contrapunto no tonal de Julien Falk y de Ernst Krenek — J. Falk: Técnica de la música atonal
— E. Krenek: Estudios de contrapunto basados en la técnica dodecafónica.
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039 Cizmic, M.: Performing Pain. Music and Trauma in Eastern Europe
2012 – 256 pp., 12 fig., 20 not.  € 53,45
ÍNDICE: Introduction: Musical Ways of Bearing Witness — Music of Disruption: Collage
and Fragmentation as an Expression of Trauma in Alfred Schnittke’s Concerto for Piano and
Strings — Hammering Hands: Galina Ustvolskaya’s Piano Sonata No. 6 and a Hermeneutic
of Pain — Witnessing History during Glasnost: Arvo Pärt’s Tabula Rasa as Musical Testimony
in Tengiz Abuladze’s Repentance — Music, Mourning, and War: Górecki’s Third Symphony
and the Politics of Remembering — Epilogue.

040 Clark, S.: Analyzing Schubert
2011 – 300 pp., 87 not.  € 77,10
ÍNDICE: Introduction — Singing Schubert’s praises: the voice of Vogl in Schubert’s early
history — ‘A word will often do it’: harmonic adventure in Schubert’s songs — Music theory
and the musicological imagination: perceptions of Schubert’s sonata form — Analyzing music
theory: a Schubertian critique — Epilogue.

041 Clarke, E.: Ways of Listening. An Ecological Approach to the Percep-
tion of Musical Meaning
2012 – 256 pp., 18 not.  € 21,35
ÍNDICE: Introduction — Perception, Ecology, and Music — Jimi Hendrix’s «Star Spangled
Banner» — Music, Motion and Subjectivity — Subject Position in Music — Autonomy/
Heteronomy and Perceptual Style — The First Movement of Beethoven’s Quartet in A Minor,
Op 132 — Conclusions.

042 Costa, N. Peres da: Off the Record. Performing Practices in Romantic
Piano Playing
2012 – 384 pp., Fac.  € 40,00
ÍNDICE: Preface — Introduction — Early Recordings: Their Value as Evidence — Playing
One Hand After The Other - Dislocation — Unnotated Arpeggiation — Metrical Rubato and
Other Forms of Rhythmic Alteration — Tempo Modification — Conclusion

043 Currie, J. R.: Music and the Politics of Negation
2012 – 248 pp., 21 not.  € 30,70
ÍNDICE: Preface: A No-Music — 1. Veils (Mozart, Piano Concerto K. 459, Finale) — 2.
Dreams (Fugal Counterpoint) — 3. Exile (Haydn, String Quartet Op. 33, No. 5) — 4.
Enchantment (Mozart, La clemenza di Tito) — 5. Forgetting (Edward Said).

044 Cyr, M.: Style and Performance for Bowed String Instruments in French
Baroque Music
2012 – 280 pp., 17 fig., 35 not.  € 80,15
ÍNDICE: Preface — Part I. Sources and Style in French Baroque Music: Historical context,
musical works, and performance — French and Italian musical style: the great divide — Part
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II. Bowed String Instruments in French Ensembles: Strings in French ensembles — Bass instru-
ments of the violin and viol families in solo and ensemble roles — Part III. Interpretation and
Style in French Music for String Players: Articulation; Tempo, character, and inequality —
Ornamentation and special effects — Basse Continue, pitch and temperament — Part IV.
Composer Profiles: Marin Marais: viol player, composer, and teacher extraordinaire — Élisa-
beth Jacquet de La Guerre’s violin sonatas: what the sources do (and do not) tell us — Jean-
Baptiste Barrière, virtuoso French cellist and composer — Forqueray’s Pieces de viol avec la
Basse Continuë: authorship and performance issues.

045 Dahlhaus, C.: Estética de la música
1996 – xii + 136 pp.  € 16,00

046 Dahlhaus, C. / H. H. Eggebrecht: ¿Qué es la música? Traducción del
alemán de L. Andres Bredlow
2012 – 204 pp.  € 16,00
ÍNDICE: ¿Existe la música? — El concepto de música y la tradición europea — ¿Qué significa
extramusical? — Música buena y mala — Música antigua y música nueva — Significación
estética e intención simbólica — El contenido musical — De la belleza musical — La música
y el tiempo — ¿Qué es la música?

047 Damschroder, D.: Harmony in Haydn and Mozart
2012 – 312 pp., 150 not.  € 77,15
ÍNDICE: Preface — Part I. Methodological Orientation: 1. Harmonic practice in the late
eighteenth century: twelve excerpts from string quartets by Haydn and Mozart — 2. Anatomy
of the I–II#–V two-part exposition: twelve keyboard sonatas by Haydn — 3. Composition in a
minor key: six arias in G minor from operas by Mozart — 4. The happy ending: three sonata-
rondos in D major from piano concertos by Haydn and Mozart — Part II. Masterpieces: 5.
Haydn: Symphony No. 45 in F# Minor (‘Farewell’), movement 2: in response to James Webs-
ter — 6. Haydn: String Quartet in G Minor (op. 20, no. 3), movement 3: in response to Robert
O. Gjerdingen — 7. Mozart: String Quintet in C Major (K. 515), movement 1: in response to
Kofi Agawu and Michael Spitzer — 8. Mozart: Don Giovanni (K. 527), Act I, Scene 13:
Donna Anna’s Recitative and Aria: in response to Carl Schachter — 9. Mozart: Symphony in
G Minor (K. 550), movement 3, Trio: in response to Leonard B. Meyer — 10. Haydn: Symphony
No. 96 in D Major (‘Miracle’), movement 1: in response to Warren Darcy, James Hepokoski
and Lauri Suurpää.

048 Damschroder, D.: Thinking about Harmony. Historical Perspectives
on Analysis
2010 – 342 pp.  € 31,10

049 Defez, A.: Música i sentit. El cas Wittgenstein
2008 – 116 pp.  € 10,50
ÍNDICE: 1. Significat i comprensió en la música: La becaina de Brahms — Formalisme
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versus expressivisme — Interludi — Dissolució del dilema — La música com a objecte
intensional — Límits i objectivitat en la percepció musical — 2. Wittgenstein i la música:
Els nous pianos — La integritat de l’arbre — Música i cultura — Un gest, un traç, un pas de
ball — Finale.

050 Deliege, C.: Cinquante ans de modernité musicale: de Darmstadt à l’IR-
CAM. Contribution historiographique a une musicologie critique
20122 – 1.024 pp.  € 65,62
ÍNDICE: I. UN TEMPS DE CONVERGENCES ET DE RECHERCHES EXPÉRIMENTALES. L’ÂGE D’OR DE

DARMSTADT 1945-1959...: 1. Comme un temps de préhistoire 1945-1945: L’immédiat après-
guerre: crépuscule d’un temps d’innocence — Le rôle initiateur et militant de René Leibowitz
— Transition vers l’après-Webern — 2. Un temps d’expérimentation 1949-1954...: Les études
weberniennes — Le ponctualisme — Théories et pratiques divergentes aux États-Unis — Le
premier âge de l’électroacoustique — 3. Les fruits de l’expérimentation 1954-1960...:
Atténuation des impératifs d’abstraction — Apports tendanciels complémentaires ou
contradictoires — La technique des groupes et la sérialisation des structures temporelles et
spatiales dans la poétique de Stockhausen — Les formes ouvertes et mobiles — La poétique
de Boulez au temps de Pli selon pli — Traité didactique ou art poétique? Pierre Boulez:
penser la musique aujourd’hui — II. UN TEMPS DE TRANSITION ET D’ABANDONS. UN SÉRIALISME

DU SOUVENIR...1960-1974...: Émergences ’60 — 4. La fin d’une synergie. Les années ’60: En
divergence du sérialisme: propositions théoriques et techniques amendées — Henri Pousseur,
premier dissident — Les voies humanistes de Luigi Nono — Processus programmés et
musiques intuitives: la transition de Karlheinz Stockhausen — Les enchantements
désenchantés de Mauricio Kagel — Bernd Aloïs Zimmermann: une contribution tangente —
L’improvisation — Musique acousmatique: de l’objet sonore à l’objet musical, concepts et
voies de recherche — 5. Les conséquences du sérialisme et des techniques connexes 1960-
1975...: Stockhausen concrétise la «Monentform» — Pierre Boulez, compositeur aux confins
de nouveaux domaines — Luciano Berio, initiateur d’une nouvelle expressivité — Le non-
sérialisme de György Ligeti — Iannis Xenakis et la formalisation musicale — Bruno Maderna
ou la conscience d’une beauté sans autre concept — L’école polonaise depuis «L’automne de
Varsovie» — Henri Pousseur à la recherche de médiations — Sérialisme et postsérialisme
aux État-Unis — John Cage et ses amitiés dissidentes — Le minimalisme américain —
L’apport canadien: une musique d’importation — Reflets de l’apport du Japon: entre l’emprunt
et la puissance d’une tradition — III. UN TEMPS DE RÉNOVATION ET D’EXPANSION. LA RÉFÉRENCE

AUX TECHNOLOGIES - RAYONNEMENT DE L’IRCAM ...1975-2000: Émergences ’70 ’80 — 6.
Développements et mutations dans le travail de quelques initiateurs après 1975: Luciano
Berio, artisan d’un sérialisme réaliste — La phase mystique dans la création de Stockhausen
— Pierre Boulez initiateur de technologies, professeur au collège de France — György Ligeti
depuis Le grand macabre — Vers un Kagel postkagélien — Iannis Xenakis, musicien de la
réconciliation — John Cage au temps de la consécration — 7. Techniques et conceptions
récentes ...1970-2000: Brian Ferneyhough — L’école de la complexité — Helmut
Lachenmann, Heinz Holliger: une confraternité d’expressions en dissonances — Wolfgang
Rihm: une esthétique ou une éthique de la liberté? — Jonathan Harvey et la conquête d’une
moderne spiritualité — Le spectralisme — Au cœur de L’itinéraire — Entre l’itinéraire et
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l’Ircam, une figure indépendante: Hugues Dufourt, compositeur et philosophe — 8. Penser la
musique avec l’ordinateur: L’informatique musicale — L’Ircam, I: Institution de recherche; II:
«Maison des compositeurs».

051 Dineen, M.: Friendly Remainders. Essays in Music Criticism after
Adorno
2011 – 256 pp.  € 29,40

052 Eufonía. Didáctica de la música, 54 — Enero-febrero-marzo 2012:
Éxito y fracaso en la educación musical
2012 – 118 pp., fig.  € 22,50

053 Eufonía. Didáctica de la música, 55 — Abril-mayo-junio 2012: Música
y proyectos
2012 – 118 pp.  € 22,50

054 Ferguson, H.: La interpretación de los instrumentos de teclado. Desde
el siglo XIV al XIX
2012 – 230 pp., not.  € 22,70

055 Gollin, E. / A. Rehding, eds.: The Oxford Handbook of Neo-Riemannian
Music Theories
2011 – xix + 605 pp., 30 fig., 140 not.  € 126,50
ÍNDICE: Preface — Part I. Intellectual Contexts: L. Holtmeier: The Reception of Hugo
Riemann’s Music Theory — B. Steege: The Nature of Harmony: A Translation and
Commentary — B. Hyer: What is a Function? — M. Gelbart / A. Rehding: Riemann and
Melodic Analysis: Studies in Folk-Musical Tonality — Part II. Dualism: I. Bent: The Problem
of Harmonic Dualism: A Translation and Commentary — H. Klumpenhouwer: Harmonic
Dualism as Historical and Structural Imperative — A. Rehding: Dualistic Forms — D.
Tymoczko: Dualism and the Beholder’s Eye: Inversional Symmetry in Chromatic Tonal Music
— Part III. Tone Space: E. Gollin: From Matrix to Map: Tonbestimmung, the Tonnetz, and
Riemann’s Combinatorial Conception of Interval — S. Clark: On the Imagination of Tone in
Schubert’s Liedesend (D473), Trost (D523), and Gretchens Bitte (D564) — Richard Cohn:
Tonal Pitch Space and the (neo-) Riemannian Tonnetz — Part IV. Harmonic Space: N.
Engebretsen: Neo-Riemannian Perspectives on the Harmonieschritte, with a Translation of
Riemann’s “Systematik der Harmonieschritte” — E. Gollin: On a Transformational Curiosity
in Riemann’s Schematisirung der Dissonanzen — D. Kopp: Chromaticism and the Question
of Tonality — Part V. Temporal Space: W. E. Caplin: Perspectives on Riemann’s Mature
Theory of Meter — S. Burnham: Reading Between the Lines: Hugo Riemann and Beethoven’s
Op. 31 Piano Sonatas — P. Berry: Metric Freedoms in Brahms’s Songs: A Translation and
Commentary — Part VI. Transformation, Analysis, Criticism: S. Rings: Riemannian
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Analytical Values, Paleo- and Neo- — R. C. Cook: Tonal Interpretation, Transformational
Models, and the Chromatic Calls to Repent in Franck’s Le chasseur maudit — D. Harrison:
Three Short Essays on Neo-Riemannian Theory.

056 Haines, J., ed.: The Calligraphy of Medieval Music
2011 – 276 pp., 116 fig., 21 lám.col.  € 79,50
ÍNDICE: J. Haines: Introduction — Part I. Writing Medieval Music: M. Huglo: Toward a
scientific palaeography of music — A. Derolez: The codicology of late medieval music
manuscripts: some preliminary observations  — G. Haile: Manuscript production in Ethiopia:
an ongoing practice — Part II. Early medieval notations: S. Rankin: Calligraphy and the
study of neumatic notations — J.-L. Deuffic: La notation neumatique bretonne: manuscrits
et centres de diffusion (Xe-XIIe siècle) — S. Zapke: Dating neumes according to their
morphology: the corpus of Toledo — G. Baroffio: Music writing styles in medieval Italy —
M. Fassler: Liturgical books and book production in the thirteenth-century diocese of Chartres:
the case of Biblioteca Apostolica Vaticana, Vat. Lat. 4756 — D. Hiley: Some characteristic
neumes in North French, Sicilian and Italian chant — M. Huglo: The earliest developments
in square notation: twelfth-century Aquitaine — Part III. Later medieval notations: O. Cullin:
Notation in Carthusian liturgical books: preliminary remarks — M. Huglo: Dominican and
Franciscan books: similarities and differences between their notations — J. Haines: On
ligaturae and their properties: medieval music notation as esoteric writing — L. Earp:
Interpreting the deluxe manuscript: exigencies of scribal practice and manuscript production
in Machaut — A. M. B. Berger: The consequences of Ars Nova notation — B. Haggh: The
meeting of chant and polyphony in monophonic square notation from Cambrai Cathedral
1250-1550.

057 Harlow, M., ed.: Mozart’s Chamber Music with Keyboard
2012 – 300 pp., 2 fig., 158 not., 9 tabl.  € 77,15
ÍNDICE: 1. The chamber music with keyboard in Mozart biography: M. Harlow — 2. Mozart’s
early chamber music with keyboard: traditions of performance, composition, and
commodification: N. Baragwanath — 3. Opus 1, take 2: Mozart’s Mannheim and Paris sonatas
for keyboard and violin: P. Walls — 4. Mozart’s ‘Viennese’ sonatas for keyboard and violin
according to Ferdinand David: a survey of editorial and violin performance practices: R. Stowell
— 5. Mozart’s keyboard trios: styles, textures and contexts: K. Komlós — 6. A winning strike:
the miracle of Mozart’s ‘Kegelstatt’: C. Lawson — 7. An experiment in variation: the finale of
Mozart’s Piano Trio in G, K.496: R. Ivanovitch — 8. On instrumental sounds, roles, genres
and performances: Mozart’s Piano Quartets, K.478 and K.493: S. P. Keefe — 9. Enlarging the
musical discourse: Mozart’s Piano Quartet in G Minor, K.478: R. S. Hatten — 10. Action,
reaction and interaction, and the play of style and genre in Mozart’s Piano and Wind Quintet,
K.452: M. Harlow — 11. Inhabiting Mozart’s chamber music: the fortepianist’s tale: J. Irving
— 12. Reading between the lines: the notation and performance of Mozart’s chamber music
with keyboard: C. Brown — 13. Private and public forms of art: Charles Rosen on Mozart’s
chamber music with keyboard C. Rosen in conversation.

058 Hawkins, S., ed.: Critical Musicological Reflections. Essays in Honour



14PÓRTICO LIBRERÍAS PS 1048 — Música 47

of Derek B. Scott
2012 – 282 pp., 18 fig., 11 not.  € 80,00
ÍNDICE: Festschrift — List of Publications by D. Scott — Great, Scott!, Stan Hawkins;
Evidence of things not seen: history, subjectivities, music, S. McClary — Musical identities,
learning and education: some cross-cultural issues, L. Green — Béla Bartók: reintegrating the
semantic and syntactic axes in Bluebeard’s Castle, D. Cooper — Amusing the cultivated clas-
ses and cultivating the masses: changes in concert repertoires in 19th-century Helsinki, V. Kurkela
— From schizophonia to paraphonia: on the cultural matrix of digitally generated pop-sounds,
P. Wicke — Material culture and decentred selfhood (socio-visual typologies of musical excess),
R. Leppert — ‘As fast as one possibly can…’: virtuosity, a truth of musical performance?, A.
Hennion — On music criticism and affect: two cases of the disaffected acoustic imaginary, J.
Richardson — The development of Bob Dylan’s rhythmic sense: ‘the times they were a’changin’
(1958–1964), C. Ford — How genres are born, change, die: conventions, communities and
diachronic processes, F. Fabbri — Anatomy of the encounter: intercultural analysis as relational
musicology, N. Cook — One way of feeling: contextualizing a hermeneutics of spatialization,
A. F. Moore — The virtuoso body, or, the two births of musical performance, L. Kramer;
Epilogue, S. Whiteley.

059 Higgins, K. M.: The Music between Us. Is Music a Universal Language?
2012 – 280 pp.  € 34,70

060 Higgins, L.: Community Music in Theory and in Practice
2012 – 256 pp.  € 24,00
ÍNDICE: 1. Opening — I. Inheritances and Pathways: 2. Community Arts & Community
Cultural Development — 3. The Growth of Community Music in the UK — 4. The Peterbo-
rough Community Samba Band — 5. International Perspectives — 6. Illustrations of Practice
7. Crossfields — II. Interventions and Counterpaths: 8. Acts of Hospitality — 9. Approaches
to Practice — 10. Face-to-Face Encounters — 11. Cultural Democracy Revisited — 12. Another
Opening.

061 Hijleh, M.: Towards a Global Music Theory. Practical Concepts and
Methods for the Analysis of Music across Human Cultures
2012 – 242 pp., 2 fig., 104 not.  € 73,50

062 Kaltenecker, M. / K. Le Bail, eds.: Pierre Schaeffer: les constructions
impatientes
2012 – 224 pp., fig.  € 29,00

063 Knaus, K. / A. Zedler, eds.: Musikwissenschaft Studieren. Arbeits-
technische und methodische Grundlagen
2012 – 296 pp.  € 27,00
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064 Kramer, R.: Unfinished Music
2012 – 424 pp., 10 fig., 110 not.  € 25,40
ÍNDICE: First Things: Language and the beginnings of creation — 2. Emanuel Bach and
the Allure of the Irrational: Carl Philipp Emanuel Bach and the aesthetics of patricide — The
ends of Veränderung — Late works — Probestück — Diderot’s paradoxe and C. P. E. Bacj’s
Empfindungen — 3. Between Enlightemment and Romance: Haydn’s chaos and Herder’s
logos — Beethoven and the romance of creation — 4. Beethoven: Confronting the Past:
Cadenza contra text: Mozart in Beethoven’s hands — Opus 90: In search of Emanuel Bach
— Adagio espressivo: Opus 109 as radical dialectic — Lisch aus, mein Licht: song, fugue,
and the symptoms of a late style — 5. Fragments: Toward an epistemology of fragment —
Reliquie — 6. Death Masks: Walter Benjamin and the apprehnding of beauty.

065 Landy, L.: Making Music with Sounds
2012 – 208 pp.  € 36,00
ÍNDICE: Part I. Crossing the Threshold: 1. A delineation of the two key areas: Sound-based
music/Making music with technology — 2. An overview of selected genres and categories
related to sound-based music — Part II. Discovering Music All Around Us — 3. Discovering
soundscapes — 4. Investigating soundscapes — 5. Composing soundscapes — Part III. The
Sounds of Sound-Based Music: 6. Finding real-world sounds — 7. Synthetic sounds — 8.
Sculpting with sounds — Part IV. Organising Sounds: 1: Combining Sounds and Creating
Sonic Gestures: 8. Placing sounds in sequences — 9. Creating, analysing and evaluating
sonic gestures — Part V. Organising Sounds: 2: Composing with Sounds: 10. Placing sound
sequences into structures (or sequencing sequences) — 11. Analysing and evaluating composed
work — Part VI. Next Steps.

066 León Tello, F. J. / I. M. León Sanz: La música en la naturaleza y en el
hombre: aplicación de la teoría de Darwin a la musicología
2012 – 301 pp.  € 19,00
ÍNDICE: Prólogo — Introducción — Fuentes — Principios de metodología — La división
categorial — Evolución biológica y evolución cultural — Ancestros de la música y de la
danza. Posibilidad de una musicología de la naturaleza — Teoría de la variabilidad y del
cambio — Gradualismo y mutación — Evolución categorial: importancia artística del principio
de individuación — La colonización en la naturaleza y en la música — Influencia del ambiente
en la evolución de la naturaleza y de la música — Selección natural — La lucha por la
existencia — Otros factores: selección sexual, herencia, azar e inspiración, progreso y finalidad
— Duración de las especies y los estilos. Interpretaciones posteriores — Orígenes de la
expresión artística y de la percepción estética — Antecedentes y recepción de la teoría
darwiniana. Autocrítica de Darwin — Proyección de la teorías de Darwin — Desde la
musicología a la antropología.

067 Mazzola, G. / J. Park / F. Thalmann: Musical Creativity. Strategies and
Tools in Composition and Improvisation
2011 – xiv + 338 pp., 146 fig.  € 74,85
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068 Meyer, C. / S. Nishimagi, eds.: Tractatuli excerpta et fragmenta de
musica s. XI et XII
2011 – 462 pp., 31 fig.  € 89,50

069 Noeske, N. / M. Tischer, Hrsg.: Musikwissenschaft und Kalter Krieg.
Das Beispiel DDR
2010 – v + 195 pp.  € 41,50

070 Paulsmeier, K.: Notationskunde, 17. und 18. Jahrhundert, 2 vols.
2012 – 433 pp., 419 fig.  € 68,12

071 Peters, D. / G. Eckel / A. Dorschel, eds.: Bodily Expression in Electronic
Music. Perspectives on Reclaiming Performativity
2012 – 230 pp.  € 113,50
ÍNDICE: Part 1. Bodily…: 1. Touch: Apparent, Real, and Absent: On Bodily Expression in
Electronic Music; D. Peters — 2. How Things Fall Apart: Alteration of Body in Music and
Dance; S. Fraleigh — 3. What Would Disembodied Music Even Be?; A. Noë — 4. Embodying
the Sonic Invisible: Sketching a Corporeal Ontology of Musical Interaction; S. Kozel — 5.
Seeing Sound, Hearing Movement: Multimodal Expression and Haptic Illusions in the Virtual
Sonic Environment; J. Parviainen — Part 2. …Expression in…: 6. Ich und Du: On the Rela-
tion Between Body Image and Sound Structure in Contemporary Music; I. Mundry — 7.
Isabel Mundry’s Ich und Du and the Elusiveness of Musical Meaning: Variations on Music,
Body, Structure, Perception; C. Utz — 8. Two Kinds of Physicality in Electronic and
Traditional Music; K. L. Walton — 9. Objective Music: Traditions of Soundmaking without
Human Expression; F. Celestini / A. Dorschel — Part 3. …Electronic Music: 10. Embodied
Generative Music; G. Eckel — 11. Live Electronic Music or Living Electronic Music?; S.
Emmerson — 12. Relational Ontologies and Social Forms in Digital Music; G. Born — 13.
JND: An Artistic Experiment in Bodily Experience as Research; C. Salter.

072 Pinch, T. / K. Bijsterveld, eds.: The Oxford Handbook of Sound Studies
2012 – 624 pp., 39 fig.  € 126,50
ÍNDICE: Introduction: T. Pinch / K. Bijsterveld: New Keys to the World of Sound — Section
I. Reworking Machine Sound: Shop Floor & Test Sites: M. M. Smith: The Garden in the
Machine: Listening to Early American Industrialization — H.-J. Braun: Turning a Deaf Ear?
Industrial Noise and Noise Control in Germany since the 1920s — S. Krebs: “Sobbing,
whining, rumbling”: Listening to Automobiles as Social Practice — E. Cleophas / K.
Bijsterveld: Selling Sound: Testing, Designing, and Marketing Sound in the European Car
Industry — Section II. Staging Sound for Science and Art: the Field: J. Bruyninckx: Sound
Sterile: Making Scientific Field Recordings in Ornithology — S. Helmreich: Underwater
Music: Tuning Composition to the Sounds of Science — J. Kursell: A Grey Box: The
Phonograph in Laboratory Experiments and Field Work, 1900-1920 — Section III. Staging
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Sound for Science and Art: the Lab: M. W. Jackson: From Scientific Instruments to Musical
Instruments: The Tuning Fork, Metronome, and Siren — C. Mody: Conversions: Sound and
Sight, Military and Civilian — A. Supper: The Search for the ‘Killer Application’: Drawing
the Boundaries Around the Sonification of Scientific Data — Section IV. Speaking for the
Body: the Clinic: H. Schwartz: Inner and Outer Sancta: Ear Plugs and Hospitals — T. Rice:
Sounding Bodies: Medical Studies and the Acquisition of Stethoscopic Perspectives — M.
Mills: Do Signals Have Politics? Inscribing Abilities in Cochlear Implants — Section V.
Editing Sound: the Design Studio: M. Grimshaw: Sound and Player Immersion in Digital
Games — W. Whittington: The Sonic Playpen: Sound Design and Technology in Pixar’s
Animated Shorts — T. Taylor: The Avant-garde in the Family Room: American Advertising
and the Domestication of Electronic Music in the 1960s and 1970s — Section VI. Consuming
Sound and Music: the Home and Beyond: A. Fickers: Visibly Audible: The Radio Dial as
Mediating Interface — T. Hagen / T. DiNora: From Listening to Distribution: Non-official
Music Practices in Hungary and Czechoslovakia from the 1960s to the 1980s — M. Katz:
The Amateur in the Age of Mechanical Music — T. Pinch / K. Athanasiades: Online Music
Sites as Sonic Sociotechnical Communities: Identity, Reputation, and Technology at
ACIDplanet.com — Section VII. Moving Sound and Music: Digital Storage: R. Fouche:
Analog turns Digital: Hip-hop, Technology, and the Maintenance of Racial Authenticity —
M. Bull: iPod Culture: The Toxic Pleasures of Audiotopia — J. Sterne / M. Akiyama: The
Recording that Never Wanted to be Heard, and Other Stories of Sonification.

073 Pitts, S.: Chances and Choices. Exploring the Impact of Music Educa-
tion
2012 – 240 pp.  € 24,00
ÍNDICE: Investigating the impact of music education — Learning across generations: mu-
sical childhoods in twentieth century Britain — Locations for musical learning — Inspiring,
affirming, challenging: significant people in musical learning 106 — Opportunities and
outcomes in lifelong musical engagement — Rhetoric and reality: the real impact of music
education — Chances, choices and conclusions — Postlude.

074 Pottier, L., ed.: La spatialisation des musiques électroacoustiques
2012 – 219 pp.  € 24,00
ÍNDICE: J. Chowning: Foreword — L. Pottier: Introduction — P.-Y. Macé: Espaces ap-
pareillés — J.-F. Minjard: D’un point, l’autre ou les métaphores de l’espace — A. V. Gorne:
L’espace comme cinquième paramètre musical — L. Pottier: Le contrôle de la spatialisa-
tion — P.-A. Jaffrennou / Y. Orlarey: Quelques espaces pour la musique «Rétrospective»
—   M. A.J. Baalman: Spatialisation with Wave Field Synthesis for Electro-Acoustic Music
— M. A.J. Baalman: Spatialisation par Synthèse de Front d’Ondes pour les musiques élec-
troacoustiques.

075 Powell, J.: Así es la música. Armonía, tonos, acordes y otros secretos de
una buena música
2012 – 249 pp., fig.  € 23,00



18PÓRTICO LIBRERÍAS PS 1048 — Música 47

076 Quadros, A. de, ed.: The Cambridge Companion to Choral Music
2012 – 356 pp., 3 fig., 17 not.  € 25,70
ÍNDICE: Foreword; J. Rutter — 1. Introduction: choral music – a dynamic global genre; A.
de Quadros — Part I. Choral Music: History and Context: 2. A brief anatomy of choirs,
c.1470–1770; A. Parrott — 3. Choral music in the culture of the nineteenth century; C. Alwes
— 4. Choral music in the twentieth and early twenty-first centuries; N. Strimple — 5. The
nature of chorus; P. Hillier — Part II. Choral Music the World Over: 6. Choral music and
tradition in Europe and Israel; L. Samama — 7. Canada’s choral landscape; P. Abbott / V.
Meredith — 8. A multiplicity of voices: choral music in the United States; M. Mehaffey / K. S.
Romey — 9. A hundred years of choral music in Latin America, 1908–2008; M. Guinand —
10. Choral music in East Asia: China, Japan, and Korea; J. Ling-Tam / G. J. Cho — 11. New
voices in ancient lands: choral music in South and Southeast Asia; A. de Quadros — 12. From
chanting Quran to singing oratorio: choral music in West and Central Asia; A. Huseynova —
13. Voices of the Pacific: the (ch)oral traditions of Oceania; K. Grylls — 14. Choral music in
Africa: history, content, and performance practice; R. de Beer / W. Shitandi — Part III. Choral
Philosophy, Practice, and Pedagogy: 15. Globalization, multiculturalism, and the children’s
chorus; F. J. Núñez — 16. Exploring the universal voice; M. Goetze & al. — 17. Authentic
choral music experience as ‘good work’: the practice of engaged musicianship; D. Rao — 18.
The making of a choir: understanding individuality and consensus in choral singing; M. Brewer
/ L. Garnett — 19. A point of departure for rehearsal preparation and planning; A. H. Jones —
20. Small ensemble rehearsal techniques for choirs of all sizes; S. Carrington.

077 Sanguinetti, G.: The Art of Partimento. History, Theory and Practice
2012 – 416 pp.  € 43,45
ÍNDICE: Part One. History: 1. Of Some Odd Musical Manuscripts — 2. What are Partimenti?
— 3.The Partimento in Italy and in Naples — 4. The Neapolitan Conservatori: an Historical
Outline — 5. Teaching Methods in the Conservatories of Naples — 6. Partimento Sources:
Transmission and Typology — 7. A Genealogy of Masters — Part Two. Theory: 8. Partimento
as Composition Theory — 9. The Rules: a Synoptic View — Part Three. Practice: 10. Prelude
to Realization — 11. The Unfigured Partimento — 12. The Art of Diminution — 13. Imita-
tion — 14. Motivic Coherence — 15. «Authentic» Realizations — Part Four. A Guide to
Realization: 16. Lezione, Prelude, Modular Etude — 17. Tutti/solo: Concerto and Toccata
— 18. Sonata — 19. Fantasia, Variation, Dance — 20. Imitative Genres — 21. Fugue —
Epilogue.

078 Sauter, F.: Die Musikwissenschaft in Forschung und Lehre. Kritik
einer bürgerlichen Wissenschaft
2010 – 296 pp.  € 23,00

079 Scott, L. / C. Watkins: From the Stage to the Studio. How Fine Musicians
Become Great Teachers
2012 – 320 pp.  € 21,40
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080 Smith, P. H. / H. A. Platt, eds.: Expressive Intersections in Brahms.
Essays in Analysis and Meaning
2012 – 316 pp., 2 fig., 93 not.  € 40,00
ÍNDICE: 1. “The Wondrous Transformation of Thought into Sound”: Some Preliminary
Reflections on Musical Meaning in Brahms, H. Platt /P. H. Smith — 2. The Learned Self:
Artifice in Brahms’s Late Intermezzi, S. Rings — 3. “Alte Liebe” and the Birds of Spring:
Text, Music, and Image in Max Klinger’s Brahms Fantasy, Y. Malin — 4. Brahms’s Maidens
in their Cultural Context, H. Platt — 5. Ancient Tragedy and Anachronism: Form as Expres-
sion in Brahms’s Gesang der Parzen, M. Notley — 6. Sequence as Culmination in the Chamber
Music of Brahms, R. McClelland — 7. ‘Phantasia Subitanea’: Temporal Caprice in Brahms’s
Op. 116, nos. 1 and 7, F. Samarotto — 8. Monumentality and Formal Processes in the First
Movement of Brahms’s Piano Concerto No. 1 in D Minor, op. 15, J. Hepokoski — 9. The
Drama of Tonal Pairing in Chamber Music of Schumann and Brahms, P. H. Smith.

081 Steege, B.: Helmholtz and the Modern Listener
2012 – 296 pp., 16 fig., 4 not.  € 77,15
ÍNDICE: Introduction — 1. Popular sensations — 2. Refunctioning the ear — 3. The problem
of attention — 4. Tonal theory as liberal progressive history — 5. Voices of reform — Epilo-
gue: Helmholtz and modernism.

082 Susanni, P. / E. Antokoletz: Music and Twentieth-century Tonality.
Harmonic Progression Based on Modality and the Interval Cycles
2012 – 158 pp.  € 113,50
ÍNDICE: Introduction — General Concepts — Interval Cycles — Compound Cyclic Col-
lections —  Inversional Symmetry and the Axis Concept — Modes — Modal/Cyclic
Relationships —  Cells.

083 Sussman, R. / M. Abene: Jazz Composition and Arranging in the Digi-
tal Age
2012 – 416 pp.  € 36,75

084 Toorn, P. C. van den: Stravinsky and the Russian Period. Sound and
Legacy of a Musical Idiom
2012 – 336 pp., 32 fig., 145 not.  € 77,15
ÍNDICE: Introduction — Meter and metrical displacement in Stravinsky — The octatonic
scale — A brief survey — Meter, motive, and alignment in Les Noces - Stravinsky’s block
and layered structures — Melody and harmony in Les Noces — Meter, text, and alignment
in Renard (1916) - Stravinsky’s ‘rejoicing discovery’ — Allegro! Renard reconsidered —
Melodic repeat structures in the music of Stravinsky, Debussy, and Rimsky-Korsakov - another
look at the symphonies of wind instruments (1920) — Issues of performance practice and
aesthetic belief — Stravinsky and his critics.
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085 Ubaldo di Saint-Amand / Regionne di Prüm: Musica / Epistola de har-
monica institutione. Testo latino a fronte. Introduzione, traduzione e commento
a cura di A. Fiori
2010 – xvi + 255 pp.  € 50,00

086 Verbalis, J.: Natural Fingering. A Topographical Approach to Pianism
2012 – 272 pp., 121 not.  € 25,40
ÍNDICE: Introduction — Part I. Fundamental Forms as Foundation: The Major Scales —
The Major Connection and Minor Scales — Chords, Arpeggios and Extended Harmonies —
Other Scale Fingerings; Chromatic-Diatonic Compounds — Core Topographies and Rational
Solutions — Part II. The Double Note Challenge: Double Notes: An Overview in an
Evolutionary Context — Toward a More Rational Fingering for Double Notes — Double
Sixths and Other Double Notes — Part III. Topography, Strategy and Symmetry: Fundamental
Strategies — Fundamental Principles for a Natural Fingering — Topography, Symmetry and
Lines of Action — Part IV. The Topographical Advantage: Explorations in Keyboard Space:
Topography and Pedagogy — From the Beginning: Topography and Tonality — Early
Repertoire — Intimations of Symmetry — Chopin’s Pattern as Fundamental Tool — Retooling
and Repertoire — Epilogue.

087 Watkins, H.: Metaphors of Depth in German Musical Thought. From
E.T.A. Hoffmann to Arnold Schoenberg
2011 – 350 pp., 6 fig., 40 not.  € 77,15
ÍNDICE: Introduction — 1. From the mine to the shrine: the critical origins of musical
depth — 2. Adolf Bernhard Marx and the inner life of music — 3. Robert Schumann and
poetic depth — 4. Richard Wagner and the depths of time — 5. Heinrich Schenker and the
apotheosis of musical depth — 6. Schoenberg’s interior designs.

088 Wierzbicki, J., ed.: Music, Sound and Filmmakers. Sonic Style in Cinema
2012 – 216 pp.  € 29,40
ÍNDICE: 1. Sonic Style in Cinema; J. Wierzbicki — 2. Music, Sound, and Silence in the
Films of Ingmar Bergman Per F. Broman; 3. Andrey Tarkovsky; The Refrain of the Sonic
Fingerprint; E. Fairweather — 4. «It’s All Really Happening»: Sonic Shaping in the Films of
Wes;  A. B. Winters — 5. Kieœlowski’s Musique concrete; J. G. Kickasola — 6. Gus Van
Sant’s Soundwalks and Audio-visual Musique concrete; D. Kulezic-Wilson — 7. Blowin’ in
the Wind: Music and Meaning in the Coen Brothers’ Films; M. McDonald — 8. Sound and
Uncertainty in the Horror Films of the Lewton Unit; M. Lee — 9. Conducting the Composer:
David O. Selznick and the Hollywood Film Score; N. Platte — 10. The Stanley Kubrick
Experience: Music, Firecrackers, Disorientation, and You; K. McQuiston — 11. The
Filmmaker’s Contract: Controlling Sonic Space in the Films of Peter Greenaway;  I. Sapiro
— 12. The Attractions of Repetition: Tarantino’s Sonic Style; L. Coulthard — 13. Dream
Timbre: Notes on Lynchian Sound Design; I. van Elferen.
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089 Wollenberg, S.: Schubert’s Fingerprints: Studies in the Instrumental
Works
2011 – 338 pp., 11 tabl., 116 not.  € 86,80

EDICIONES MUSICALES

090 Brand, B.: Historia sancti reguli episcopi et martiris. Introduction and
Edition by (...)
2010 – xix + 21 pp., 2 lám.col.  € 61,00

091 Capdepon, P., ed.: La música en el Monasterio de las descalzas reales
(siglo XVIII)
1999 – 537 pp., 5 lám.  € 46,80

092 El códice de las Huelgas. Introducción, edición y transcripción musi-
cal e índices: J.C. Asensio Palacios. Introducción,edición y traducción de los
textos: J. Lorenzo Arribas
2001 – vii + 637 pp., not.  € 43,75

093 Cotarelo y Mori, E.: Colección de entremeses. Loas, bailes, jácaras
y mojigangas desde fines del siglo XVI a mediados del XVIII,  2 vols.
[Edición facsímil, Madrid 1911]. Estudio preliminar e índices J. L. Suárez
García y A. Madroñal
2000 – cccxv + 847 pp., facsím.  € 45,07

094 Ezquerro Esteban,  A., ed.: Villancicos aragoneses del siglo XVII de
una a ocho voces
1998 – 300 pp., not.  € 45,07

095 García, J. A.: Integral para piano
2012 – 117 pp., not.  € 20,00

096 García Garmilla, P.: Música a lo divino y a lo humano. 141 obras del
archivo de la catedral de Burgos (siglos XVII y XVIII)
2008 – cxii + 1.020 pp., not., 1 CD-ROM  € 105,00
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097 Karr, J.: An Anthology of Fifteenth-Century Italian Psalms
2010 – xlvii + 188 pp.  € 99,00

098 Navarro, M.: Miguel Navarro (ca. 1563-1627), Opera omnia. Estudio y
edición musical de A. Sagaseta
2006 – 371 pp., not.  € 30,00

099 Palestrina, G. P. Da: Motecta festorum totius anni (mottetti per le feste
di tutto l’anno a quatrro voci, libro primo) (Venezia, Antonio Gardano, 1564).
A cura di P. Ackermann, 2 vols.
2008 – liii + 468 pp.  € 78,00

100 Plumley, Y. / A. Stone, eds.: Codex Chantilly: bibliothèque du château
de Chantilly, Ms 564, 2 vols. (Introduction + facsimile)
2008 – 355 pp., facsím.  € 260,00

101 Querol Gavaldá, M.: La música española en torno a 1492, 1: Antología
polifónica práctica de la época de los Reyes Católicos
1992 – 424 pp., not.  € 35,00

102 Querol Gavaldá, M.: La música española en torno a 1492, 2: Obras
inéditas y dispersas de la época de los Reyes Católicos
1995 – xli + 203 pp., not.  € 35,00

103 Sierra Pérez, J. / J. C. Gosálvez Lara, eds.: Cancionero musical de la
colombina. Ed. facsímil (cantinelas vulgares puestas en música por varios
españoles, siglo XV)
2006 – 220 pp.  € 25,00

104 Le tropaire-prosaire de Dublin. Manuscrit ADD. 710 de l’Université de
Cambridge (vers 1360)
1966 – 123 pp., not., 96 lám.  € 120,00
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HISTORIA DE LA MÚSICA

105 Alencastro, L. F. de & al., eds.: Villa-Lobos. Des sources de l’œuvre
aux échos contemporains. Textes reunis et édités par (...)
2012 – 280 pp.  € 66,00
ÍNDICE: Le compositeur et son temps:   L. Felipe de Alencastro: Villa-Lobos et la première
période Vargas (1930-1945) — A. Fléchet: Villa-Lobos et la France: l’invention d’une
diplomatie musicale — J. Pimentel: Les mélodies de Villa-Lobos sur les textes de Mário de
Andrade — E. Tarasti: Style et forme chez Villa-Lobos. Une interprétation sémio-existentielle
— M. A. Correa do Lago: Les thèmes du Guia prático dans l’oeuvre de Villa-Lobos — M.
Fischer: Converser avec intelligence: l’exemple fugué de la Bachianas brasileiras n° 1 — S.
Rubinsky: Les principes organisationnels du Rudepoemade Villa-Lobos — Z. Chueke,
Saudades das selvas brasileiraset Poema singelo: paramètres d’écoute entre modernité et
tradition — Sens et destin de l’œuvre: D. Pistone: Académisme et liberté — C. Auzolle:
Magdalena, une «aventure musicale» de Rio à Paris (1948-2010) — H. Elias: Villa-Lobos et
l’exploitation des possibilités sonores du piano — P. Terrien: La musique pour guitare d’Heitor
Villa-Lobos. Une contribution didactique et pédagogique — R. Duarte: La révision de l’oeuvre
orchestrale de Villa-Lobos — J. F. Bannwart: L’influence de Villa-Lobos sur la musique
contemporaine brésilienne: l’exemple d’Almeida Prado — L. Paulo Sampaio: Le Musée
Villa-Lobos: histoire et activités — R. Tacuchian: Villa-Lobos au XXIe siècle.

106 Amadeo Zimbaldo, D.: Aproximación a la música de Dallapiccola
2011 – 123 pp.  € 14,00

107 Aster, M.: La orquesta del Reich. La Filarmónica de Berlin y el
nacionalismo
2012 – 411 pp.  € 19,90

108 Auclair, M. / C. Ghristi, eds.: La belle époque de Massenet 1842-1912.
Exposition, Paris, Bibliothèque-Musée de l’opéra, du 14 décembre 2011 au 13
mai 2012
2011 – 239 pp., lám.col.  € 39,00

109 Barazzoni, B.: Le cantate da camera di Attilio Ariosti (1666-1927) nel
contesto coevo. Con l’edizione dei testi
2007 – 419 pp., not., fig.  € 27,00
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110 Basinger, S., ed.: Les cahiers de Francis Poulenc, 3
2012 – 132 pp.  € 20,00

111 Beck, J.: La musique des troubadours. Étude critique
1910, facsím. – 140 pp.  € 23,00

112 Berton, N.: Catalogue du motet imprimé en France (1647-1789)
2011 – cxv + 1.270 pp.  € 95,00

113 Biget, M.: Le geste pianistique. Essai sur l’écriture du piano entre
1800 et 1930
1986 – 209 pp.  € 21,65

114 Birkin, K.: Hans von Bülow. A Life for Music
2011 – 736 pp., 20 fig.  € 115,70
ÍNDICE: Introduction — 1. Overture: Dresden, Leipzig, Stuttgart (1830–1848) — 2. The
student years: Leipzig, Berlin (1848–1850) — 3. Decision time: Weimar-Zürich (1850–1851)
— 4. Weimar apprenticeship (1851–1853) — 5. The young virtuoso: Austro-Hungary (1853–
1854) — 6. Polish interlude (1854–1855) — 7. The pedagogue: Berlin I (1855–1857) — 8.
‘Gallant hotspur’: Berlin II (1857–1859) — 9. Rebel maturity: Berlin III (1859–1864) — 10.
The Wagner years: Munich (1864–1869) — 11. A new start: Florence (1869–1873) — 12.
Triumph and betrayal - on tour: England and Russia (1873–1875) — 13. Transatlantic
adventure (1875–1876) — 14. Convalescent interlude (June 1876–September 1877) — 15.
Bülow redux: Hanover, Glasgow (1877–1878) — 16. Kapellmeister in Hanover (1877–1879)
— 17. Intendant in Meiningen (1880–1885) — 18. The Philharmonic years I (1886–1889)
Hamburg/Bremen/Berlin — 19. The Philharmonic years II (1889–1890) America again/
domestic crisis — 20. The Philharmonic years III (1890–1892) Hamburg/Berlin — 21. The
Philharmonic years IV (1892–1894): Finale — Afterword: Bülow and Bayreuth — Appendix:
Bülow performance chronology.

115 Boland, M. / J. Link, eds.: Elliott Carter Studies
2012 – 364 pp., 10 fig., 147 not.  € 77,15
ÍNDICE: Preface; M. Boland / J. Link — Part I. Overview: Music Early and Late: 1. The true
significance of Elliott Carter’s early works; J. Bernard — 2. Elliott Carter’s late music; J. Link
— Part II. Analysis and Aesthetics: 3. The search for order: Carter’s late-modern thematicism;
A. Whittall — 4. Ritornello form in Carter’s Boston and ASKO concertos; M. Boland — 5.
‘The matter of human cooperation’ in Carter’s mature style; J. Roeder — 6. Time manage-
ment: rhythm as a formal determinant in certain works of Elliott Carter; A.  Mead — 7. ‘I try
to write music that will appeal to an intelligent listener’s ear’: on Elliott Carter’s string quartets;
D. Schmidt — 8. Composition with intervals: melodic invention in Elliott Carter’s recent
concertos; S. Heinemann — Part III. Sketch Studies: 9. Left by the wayside: Elliott Carter’s
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unfinished sonatina for oboe and harpsichord; F. Meyer — 10. At the edge of creation: Elliott
Carter’s sketches in the Library of Congress; S. Soderberg — Part IV. Music and Text: 11.
Three Illusions … and maybe a fourth: a hermeneutic approach to Carter’s music; M. Noubel
— 12. Layers of meaning: expression and design in Carter’s songs; B. Ravenscroft — 13. ‘It’s
as if our voices made no sound’: irony in episodes 10-15 of What Next?; G. Capuzzo — 14.
Words and music in The Defense of Corinth; A. van Dyck-Hemming.

116 Bongrain, A.: Le Conservatoire national de musique et de
déclamation, 1900-1930: documents historiques et administratifs
2012 – 752 pp., fig.  € 58,00

117 Bonsi, D., ed.: Giordano Riccati: illuminista veneto ed europeo
2012 – viii + 244 pp., 24 fig., 8 lám.  € 29,15
ÍNDICE: Introduzione — S. Mazzone: La formazione matematica di Giordano Riccati nella
corrispondenza con Ramiro Rampinelli — S. Giuntini: Gabriele Manfredi e l’am-biente
scientifico bolognese nella prima metà del Settecento — E. Patergnani: Giordano Riccati e
le enciclopedie del Settecento — M. G. Lugaresi: Oltre i confini della Se-renissima: il carteggio
scientifico tra Giordano Riccati e Gian Francesco Malfatti — E. Molteni: Gli scritti di Gior-
dano Riccati sull’architettura: proporzioni: matematica: giudizio e buon gusto — V. Farinati:
Tipologie e costruzione delle sale teatrali nell’opera di Giordano Riccati — C. Caffagni:
L’architettura ben temperata nel pensiero di Giordano Riccati — L. Moretti: Le chiese di
Giordano Riccati — P. Barbieri / L. Tronchin: L’acustica teatrale nel neoclassicismo italiano.
Con una ricostruzione virtuale del ‘teatro ideale’ di Francesco Milizia (1773) — D. Bonsi -
Paolo Ruggeri: Simulazione acustica dell’abbassamento della cantoria dell’organo nel duomo
di Chioggia — A. de Piero: Della maniera di perfezionare la musica: due lettere di Giordano
Riccati a Giovenale Sacchi sui duetti da camera di Händel e di Bononcini — L. del Fra:
L’esperienza uditiva: Giordano Riccati e il fondamento della musica — G. Mambella: Spirito
sistematico e attitudine sperimentale nelle teorie musicali di Giordano Riccati — G. Guanti:
Con-trarmoniche supposizioni (anche su uno scritto pseudo-riccatiano).

118 Bum, D. J. / S. Gasch, eds.: Heinrich Isaac and Polyphony for the Proper
of the Mass in the Late Middle Ages and Renaissance
2011 – 438 pp., 96 fig.  € 85,00
ÍNDICE: Chant Adorned: The Polyphonic Mass Proper in the Later Middle Ages and Renais-
sance: D. J. Burn / S. Gasch — The Medieval Mass Proper, and the Arrival of Polyphonic
Proper Settings in Central Europe: R. Strohm — Fragments of Fifteenth-Century Northern
Propers in Portugal: B. Nelson — The Liber Introitus of Miguel da Fonseca, and a Possible
Improvisatory Model: J. P. d’Alvarenga / M. P. Ferreira — Isaac’s Unfinished Imperial Cycle:
A New Hypothesis: D. J. Rothenberg — The Choralis Constantinus and the Organ: W. P.
Mahrt — Isaac, the Mass Proper, and the Motet: A. M. Cummings — Who Devised the
Proportional Notation in Isaac’s Choralis Constantinus?: R. I. Deford — Commercialising the
Choralis Constantinus: The Printing and Publishing of the First Edition: R. Gustavson —
Getting Proper-ly Started: Isaac’s Choralis Constantinus and the Introduction of Polyphonic
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Mass Propers in South-German Monasteries: B. Eichner — Leonhard Paminger’s Manuscript
of Mass Propers: D. J. Burn — Beyond Munich: Senfl’s Propers in Prints and Manuscripts: S.
Gasch — Mass Propers in the Choirbooks of the Benedictine Abbey of SS. Ulrich and Afra in
Augsburg (1575-1614): Between Tradition and Reform: T. Rimek — Polyphonic Mass Propers
from the Braunsberg Jesuit Collegium and their Local Context: A. Leszczyñska — The Proper
of the Mass in Sixteenth- and Early-Seventeenth-Century Lutheran Liturgies and its Relationships
with Other Types of De Tempore Cycle: M. Lundberg — Byrd and the Mass Proper Tradition:
K. McCarthy.

119 Caira, R. M. / S. Fogelberg Rota, eds.: Letteratura, arte e musica alla
corte romana di Cristina di Svezia. Ati del convegno di studi, Lumsa, Roma,
4 novembre 2003
2005 – 242 pp.  € 17,50
ÍNDICE: R. M. Caira: Introduzione — M.-L. Rodén: Cristina di Svezia. La nemica della patria
che divenne ambasciatrice della cultura europea — T. Preste: La conversione di Cristina di
Svezia agli occhi del suo tempo: luci romane e ombre svedesi — M. Olin: La formazione del
gusto artistico di Cristina prima dell’abdicazione — A. Vergelli: Roma in scena e dietro le quinte.
Dall’Historia di Gualdo Priorato ai documenti d’archivio — C. Gianturco: Cristina di Svezia:
promotrice e ideatrice di musica a Roma — S. Fogelberg Rota: Organizzazione e attività poetica
dell’Accademia reale di Cristina di Svezia — F. Luisi: Cristina di Svezia e l’arte oltre l’arte — E.
Borsellino: «I quadri di Alberto Duro et d’altri maestri alemanni li darei tutti per un paro di
Raffaello»: Cristina e le arti — S. Fogelberg Rota: Il teatro in Svezia durante il regno di Cristina.

120 Casadei Turroni Monti, M.: Lettere dal fronte ceciliano. Le visioni di
don Guerrino Amelli nei carteggi conservati a S. Maria del Monte di
Cesena
2011 – xx + 518 pp.  € 51,00

121 Chazan, M. / N. Freeman Regalado, eds.: Lettres, musique et société
en Lorraine médiévale. Autour du Tournoi de Chauvency (Ms. Oxford Bodl.
Douce 308). Actes du colloque international de Metz, 27 février-1er mars
2007
2012 – 596 pp., 81 fig., lám.col.  € 78,00

122 Cole, J.: A Muse of Music in Early Baroque Florence. The Poetry of
Michelangelo Buonarroti il Giovane
2007 – xiv + 392 pp., 6 lám.  € 51,00

123 Cole, J.: Music, Spectacle and Cultural Brokerage in Early Modern
Italy: Michelangelo Buonarroti il Giovane, 2 vols.
2011 – xiv + 788 pp., 66 fig., 16 lám.col.  € 93,60
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124 De Benedectis, A. I., ed.: Luciano Berio: Nuove prospettive / New
Perspectives
2012 – xxxviii + 494 pp.  € 61,50
ÍNDICE: Introduzione/Introduction di T. Pecker Berio — Note di cura/Curator’s notes di A.
Ida De Benedictis — Parte I. Keynote Lectures: U. Eco: Ai tempi dello Studio — G. Pestelli:
Luciano Berio. Archetipi cancellati e avventura creativa — J.-J. Nattiez: Luciano Berio: la
musica del mondo: il mondo della musica — E. Sanguineti: Quattro passaggi con Luciano
— Parte II. Studi e contributi. Ridefinire ilconcetto di musica: U. Mosch: «I have never
tried to alter the nature of the instrument...». Luciano Berio’s Concept of Musical Instrument
in the «Sequenzas» — A. Arbo: Ascoltare (e comprendere) la musica secondo Berio —
Aspetti della tecnica compositiva: A. Carone: La concezione formale di Luciano Berio negli
anni Cin-quanta: influssi teorici e soluzioni compositive — P. Decroupet: «Formazioni»: a
Sketch Study and Speculative Interpretation of Berio’s Compositional Strategies — M. Uvietta:
«Sonata e no». Processi formali in «Sonata» di Luciano Berio — C. Neidhöfer: Berio at
Work: Compositional Procedures in «Circles»: «O King»: «Concerto» for two Pianos:
«Glossa»: and «Notturno» — Voce-parola-gesto: M. De Santis: «Organizzare il significato
di un testo». Aspetti del rapporto musica/parola nell’opera di Luciano Berio — C. di Luzio:
Reverberating History. Pursuing Voices and Gestures in Luciano Berio’s Music Theatre —
Riflessi del suono elettronico: A. Ida De Benedictis: Riflessi del suono elettronico: sinergie
e interazioni nell’orizzonte compositivo di Luciano Berio — J. Dack: The Nature of the
Instrument: Luciano Berio: Instrumental Thought and Schaefferian Theory — Il dialogo con
altre culture: M. Agamennone: Di tanti ‘transiti’. Il dialogo interculturale nella musica di
Luciano Berio — M. Scherzinger: Luciano Berio’s «Coro»: Nexus between African Music
and Political Multitude — Parte III. Riflessioni conclusive: T. Gartmann: Nuove prospettive
degli studi su Luciano Berio — G. Ferrari: Berio e lo spazio drammaturgico — S. Pasticci:
«In the meantime: we’ll keep translating»: the Strength of the Ethical Dimension in the
Creative Thought of Luciano Berio.

125 Denave, L.: Un siècle de création musicale aux États-Unis. Histoire
sociale des productions les plus originales du monde musical américain, de
Charles IVes au minimalisme, 1890-1990
2012 – 411 pp.  € 25,00

126 Dillon, E.: The Sense of Sound. Musical Meaning in France, 1260-1330
2012 – 400 pp.  € 60,00
ÍNDICE: Prologue — Listening to the Past, Listening in the Past — Sound and the City —
Charivari — Madness and the Eloquence of Nonsense — Sound in Prayer — Sound in
Prayer Books — Praying with Sound: The Hours of Jeanne d’Evreux and Walters 102 —
Devotional Listening and the Montpellier Codex — Epilogue.

127 Dompnier, B., ed.: Maîtrises & chapelles aux XVIIe et XVIIIe siècles.
Des institutions musicales au service de Dieu
2003 – 568 pp.  € 35,00
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128 Finocchiaro, F., ed.: Musica e cinema nella repubblica di Weimar
2012 – 152 pp.  € 10,50
ÍNDICE: F. Finocchiaro  Prefazione — G. Varon: Sinfonie visive. Musica e cinema astratto
nella Germania degli anni Venti — A. Ficarella: “Der Rosenkavalier“ dall’opera al film: un
controverso adattamento — F. Finocchiaro / A. Schönberg e il cinema tedesco: dalla “Glückliche
Hand” alla “Begleitungsmusik” — G. Seminara: Il montaggio e il tempo nel teatro musicale di
Berg — L. Izzo: “Metropolis“ di Fritz Lang: la città del futuro nell’Età del jazz.

129 Gallot, S.: Gyorgy Ligeti et la musique populaire
2010 – 285 pp.  € 45,80

130 Handschin, J.: Jacques Handschin in Russland. Die neu Auf-
gefundenen Texte. Kommentiert und ediert von J. Kniazeva
2011 – 1.045 pp.  € 71,80

131 Herissone, R.: The Ashgate Research Companion to Henry Purcell
2012 – 438 pp., tabl., not.  € 113,00

132 Kirkman, A.: Sacred and Liturgical Renaissance Music
2012 – 550 pp.  € 213,00
ÍNDICE: Introduction — Part I. The Franco-Flemish Tradition From the 15th to the Early 16th

Century: Music for the papal chapel in the early 15th century, A. E. Planchart — Petrus de
Domarto’s Missa Spiritus almus and the early history of the 4-voice mass in the 15th century,
R. C. Wegman — Agricola and the rhizome: an aesthetic of the late cantatusfirmus mass, F.
Fitch — Symbol and ritual in Josquin’s Missa di Dadi, M. Long — Iudochus de Picardia and
Jossequin Lebloitte dit Desprez: the names of the singer(s), L. Matthews / P. Merkley — The
invention of the cyclic mass, A. Kirkman — Part II. 16th-Century Italy: Competence and
incompetence in the papal choir in the age of Palestrina, R. Sherr — Gioseffo Zarlino and the
Miserere tradition: a Ferrarese connection?, K. Schiltz — Architectural spaces for music: Ja-
copo Sansovino and Adrian Willaert at St Mark’s, L. Moretti — Part III. The German Tradi-
tion: ‘So loblich, costlich und herlich, das darvon nit ist ze schreiben’: Der Auftritt der Kantorei
Maximilians I bei den Exequien für Phillipp den Schöenen auf dem Reichstag zu Konstanz, F.
Körndle — Ludwig Senfl and the Munich choirbooks: the Emperor’s or the Duke’s?, B. Lodes
— Politische Zentren als musikalische Peripherie? Probleme einer musikhistorischen Topo-
graphie im deutschen Nordwestern des 15 und 16 Jahrhunderts, L. Lütteken — The Joseph
story as told by Orlando di Lasso, D. Harrán — Part IV. England: ‘As it was in the beginning’:
organ and choir pitch in early Anglican church music, A. Johnstone — Pictura et scriptura: the
Eton Choirbook in its iconographical context, Magnus Williamson — ‘Notes as a garland’: the
chronology and narrative of Byrd’s Gradualia, K. McCarthy — Part V. Spain: Cristóbal de
Morales in Toledo, 1545–6: Tole BC 25 and ‘new’ works by Morales, Guerrero, Lobo, Tejeda
and Ambiela, M. Noone — Cristóbal de Morales: a problem of musical mysticism and natio-
nal identity in the historiography of the Renaissance, E. Ros-Fábregas.
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133 Lawson, C. / R. Stowell, eds.: The Cambridge History of Musical
Performance
2012 – 932 pp., 11 fig., 59 not.  € 141,40
ÍNDICE: C. Lawson / R. Stowell: Preface — Part I. Performance Through History:N.
Kenyon: Performance today — W. Weber: Political process, social structure, and musical
performance in Europe since 1450 — R. Stowell: The evidence — C. Jamason: The performer
and the composer — N. Loges / C. Lawson: The teaching of performance — D. Wright:
Music and musical performance, histories in disjunction? — Part II. Pre-Renaissance
Performance: E. Rocconi: The ancient world — J. Haines: Performance before c.1430, an
overview — J. Summerly: Vocal performance before c.1430 — S. Mengozzi: Instrumental
performance before c.1430 — J. Haines: Case study, Guillaume de Machaut, ballade 34,
‘Quant Theseus/Ne quier veoir’ — Part III. Performance in the Renaissance (c.1430–1600):
J. Banks: Performance in the Renaissance, an overview — T. McGee: Vocal performance in
the Renaissance — K. Polk: Instrumental performance in the Renaissance — O. Rees: Case
study, Seville cathedral’s music in performance 1549-1599 — Part IV. Performance in the
Seventeenth Century: T. Carter: Performance in the seventeenth century,  an overview — R.
Wistreich: Vocal performance in the seventeenth century — D. Ponsford: Instrumental
performance in the seventeenth century — J. Wainwright: Case study, Monteverdi’s Mass
and Vespers (1610) — Part V. Performance in the ‘Long Eighteenth Century’: S. McVeigh:
Performance in the ‘long eighteenth century’, an overview — J. Potter: Vocal performance
in ‘the long eighteenth century’ — P. Walls: Instrumental performance in ‘the long eighteenth
century’ — C. Lawson: Case study, Mozart, Symphonies in E flat major K543, G minor
K550 and C major K551 — Part VI. Performance in the Nineteenth Century: M. Musgrave:
Performance in the nineteenth century, an overview — W. Crutchfield: Vocal performance in
the nineteenth century — I. Pace: Instrumental performance in the nineteenth century — R.
Stowell: Case study, Richard Wagner,  Tristan und Isolde — Part VII. The Twentieth Century
and Beyond: S. Cottrell: Musical performance in the twentieth century, an overview — J.
Manning / A. Payne: Vocal performance in the twentieth century and beyond — R. Heaton:
Instrumental performance in the twentieth century and beyond — W. Mival: Case study,
Karlheinz Stockhausen, Gruppen für drei Orchester — C. Lawson / R. Stowell: Part VIII.
The future?

134 Lewis, M. S.: Sources and the Circulation of Renaissance Music
2012 – 590 pp.  € 213,00
ÍNDICE: Introduction — Part I. Scribes and the Making of Manuscripts: Manuscript struc-
ture in the Dufay era, C. Hamm — S. Mellet, scribe of Cambrai cathedral, L. Curtis — A
contemporary perception of early 15th-century style: Bologna Q15 as a document of scribal
editorial initiative, M. Bent — The origins of the Chigi Codex: the date, provenance, and
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2005 – 654 pp., fot., fig.  € 50,00
ÍNDICE: C. Villanueva: Cronología. Jesús Bal y Gay (1905-1993): abriendo la ventana ignorada
— J. Arias Bal: El catálogo musical del archivo de Jesús Bal y Gay — F. J. Garbayo Montabes:
Jesús Bal y Gay, ronsel musical de la Galicia moderna — L. Costa: Del folklorismo a la
vanguardia: Jesús Bal o «Simón del desierto» — R. M. Fernández: El pensamiento político de
Jesús Bal en El pueblo gallego — A. de la Cueva: Jesús Bal y Gay y la Residencia de
estudiantes — A. López Cobo: La pasión secreta de Jesús Bal y Gay — C. Carredano: Donde
las olas los llevaron... Una reflexión en torno a la obra de Jesús Bal y Gay en México — J.
Arias Bal: La memoria documental de Jesús Bal y Gay — J. García-Velasco: Alberto Jiménez
Fraud y Jesús Bal y Gay en el jardín de Epicuro — Selección de textos de Jesús Bal y Gay —
Obra plástica de la exposición — Relación de obras y documentos expuestos.

182 Jiménez Cavalle, P.: Ramón Garay (1761-1823). Un clásico, autor
de 10 sinfonías
2011 – 588 pp., not.  € 30,00

183 Le Duc, A.: La zarzuela. Voyage autour du théâtre lyrique national
espagnol (1832-1910). Recherche
2007 – 737 pp.  € 27,00

184 López González, J.: Manuel de Falla y el cine: una relación
infructuosa
2007 – 296 pp.  € 27,00

185 Massot i Muntaner, J., ed: Obra del cançoner popular de Catalunya.
Materials, volum XVIII: Missions de recerca, per J. Sala i Salarich
2008 – 373 pp., not.  € 30,00

186 Massot i Muntaner, J., ed: Obra del cançoner popular de Catalunya.
Materials, volum XIX: Missions de recerca a la casa de caritat de Barce-
lona, per Joan Tomas
2009 – 255 pp. + 8 lám., not.  € 25,00

187 Massot i Muntaner, J., ed: Obra del cançoner popular de Catalunya,
volum XX: Missions de recerca, per J. Tomas & al.
2010 – 285 pp. + 24 lám., not.  € 25,00

188 Massot i Muntaner, J., ed: Obra del cançoner popular de Catalunya.
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Materials, volum XXI: Complements a l’inventari de l’arxiu de l’obra del
cançoner i a les seves missions
2011 – 263 pp. + 56 lám., not.  € 25,00

189 Muneta Martínez de Morentín, J. M.: Catálogo del archivo de música
de la Catedral de Albarracín
1984 – 321 pp., not.  € 9,00

190 Música. Revista mensual, 1-5 / Enero-mayo/junio 1938 (Edición
facsímil). 5 vols. + Introducción e índices
1998 – 429 pp., not., fig., despl.  € 36,00

191 Niubo Sala, O.: Inventaris dels fons musicals de Catalunya, 5: Fons
Ramon Florensa de l’arxiu comarcal de l’Urgell
2010 – xli + 200 pp., not.  € 20,00

192 Persia, J. de: Ecos de músicas lejanas. Músicos catalanes en el exilio
2012 – 252 pp., fot.  € 19,00
ÍNDICE: Introducción: Evocar, recordar — 1. Hacia otras cortes: Entre Pere Rabassa y Ferran
Sor — 2. Viajeros al Nuevo Mundo: Josep de Campderrós. Conversión en ultramar: de mercader
a maestro de capilla en Chile — Salas, Parès, Pagueras, en las catedrales cubanas — Blas Parera:
un himno para el Río de la Plata — 3. Música e identidad nacional: El Liceo artístico de La
Habana y los teatros Tacón, Payret y Alhambra — Josep Casamitjana y el Cocoyé — Jaume
Nunó y el Himno nacional de México — Campabadal, himnos para Costa Rica — Catalanes y
cubanos: Saumell, Mauri, Palau, Anckermann, Costa Sureda... — Catalanes en México: el Orfeó
català — Conservatorios en Cuba — 4. Dos figuras del siglo XX en Cuba: Josep Ardévol —
Xavier Cugat, el rey de la rumba — 5. Otro polo de atracción, Argentina: Baltasar Pelegrín y
Josep Amat — Un condiscípulo de Bizet y otros jóvenes músicos en el Plata en la segunda
mitad del siglo XIX — Un crítico de música — Arpistas y algo más... — Peregrinaje de voces y
compañías — 6. Del Born al Plata: Modernistas de Barcelona — Morera, entre Barcelona y las
Pampas — Joan Goula, Santiago Rusiñol y Felip Pedrell en Buenos Aires — Espejismos y
realidades — Conservatoriópolis. Los Fontova... — 7. La atracción del tango: Manuel Jovés:
«Buenos Aires, la reina del Plata...» — 8. La guitarra: entre Prat y Llobet — 9. El Orfeó català
y la Wagneriana — 10. Catalanes en París. Albéniz, Viñes y Nin, fundamentos del siglo XX: Isaac
Albéniz el catalán de Iberia — Joaquín Nin, la elegancia entre Cuba y España — Ricard Viñes,
el compromiso con lo nuevo — 11. Pau Casals y Manuel de Falla, figuras emblemáticas: Pau
Casals, exilio militante — Falla y las solidaridades — Pahissa, la irremediable distancia —
Conchita Badia, la voz de dos generaciones — 12. Desventuras de una generación: Dispersión
forzada de una generación — Una maestra de música, Elvira Godàs — El Orfeó català de México
y Narcís Costa-Horts — Montserrat Campmany, maestra y compositora — Gustavo Durán,
música, guerra, exilio — Robert Gerhard en Cambridge — Estudiosos de la música: Otto Mayer
Serra, Baltasar Samper, Jesús Bal y Gay — Eduardo Martínez Torner — 13. Rumbos diversos:
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Xavier Benguerel, compositor — Gaspar Cassadó en la Europa de los conflictos — Manuel
Borgunyó, caminos de la pedagogía — Obradors en Canarias.

193 Reina González, E.: Un siglo de música en Zaragoza (1885-1985)
2011 – 462 pp., fot.  € 35,00

194 Russell, C. H.: From Serra to Sancho. Music and Pageantry in the
California Missions
2012 – 480 pp., 41 fig., 36 fot.  € 30,00
ÍNDICE: Introduction — 1. Musical Style and Performance in Mission Life — 2. Notation
and Music Theory — 3. Serra and the Introduction of Sacred Song: Veni Creator Spiritus,
Salve, Te Deum, and Alabado — 4. Sacred Celebrations: Song, Sequence, Dance, and Pagentry
— 5. Juan Batista Sancho: Tracing the Mallorcan Connection — 6. Music for the Mass: A
Spectrum of Artistic Invention — 7. Classical Masses for Voices and Orchestra by Ignacio de
Jerusalem and Garcia Fajer — Epilogue.

195 Salazar, A.: Epistolario 1912-1958. Edición de C. Carredano
2008 – li + 1.047 pp.  € 40,00

196 Vicente, A. de / P. Tomás, eds.: Tomás Luis de Victoria y la cultura
musical en la España de Felipe III
2012 – 489 pp., lám.col.  € 40,00
ÍNDICE: A. de Vicente: Pro victoria. El poder del sonido — E. Ros-Fábregas: De L’homme
armé a la Missa pro victoria: la música como representación de poder desde la corte borgoñona
hasta Tomás Luis de Victoria — F. Negredo del Cerro: Liturgia y retórica: la real capilla desde
la historia cultural — L.  Robledo Estaire: La transformación de la actividad musical en la corte
de Felipe III — C. Diego Pacheco: Ciudad y corte: el paisaje sonoro en Valladolid a principios
del siglo XVII — G. Sánchez: El coro del monasterio de El Escorial después de Felipe II (1598-
1621) — A. de Vicente: El entorno femenino de la dinastía: el complejo conventual de las
Descalzas reales (1574-1633) — R. Quirós Rosado: Génesis y consolidación de un linaje
financiero castellano: los Victoria — N. O’Regan: Historia de dos ciudades: Victoria como
mediador musical entre Roma y Madrid — J. Ruiz Jiménez: Recepción y pervivencia de la
obra de Victoria en las instituciones eclesiásticas de la corona de Castilla — M. Noone:
Fuentes de la polifonía de Tomás Luis de Victoria en la catedral de Toledo en el siglo XVII —
R. Viera Nery: Tomás Luis de Victoria en la tradición de la Capilla Real portuguesa: recepción
tardía y amplia difusión — J. Marín López: Tomás Luis de Victoria en las Indias: de la
circulación a la reinvención.

197 Washabaugh, W.: Flamenco Music and National Identity in Spain
2012 – 190 pp., 4 fig.  € 66,80
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FOLKLORE – JAZZ
ROCK – POP

198 Beisswenger, K.: North American Fiddle Music. A Research and Infor-
mation Guide
2011 – 536 pp.  € 126,50

199 Berish, A. S.: Lonesome Roads and Streets of Dreams. Place, Mobility
and Race in Jazz of the 1930s and ’40s
2012 – 312 pp., 19 fig., 10 not.  € 26,00

200 Boer, R.: Nick Cave. A Study of Love, Death and Apocalypse
2012 – 160 pp.  € 73,50
ÍNDICE: Introduction — 1. Searching the Holy Books — 2. The Total Depravity of Cave’s
Literary World — 3. Some Routine Atrocity, or Apocalyptic — 4. Death — 5. God, Pain and
the Love Song — 6. Jesus of the Mon, or Christology — 7. Hearing Round Corners: Nick
Cave Meets Ernst Bloch — Conclusion: Gates to the Garden – The Search for Redemption.

201 Burns, R.: Transforming Folk. Innovation and Tradition in English
Folk-Rock Music
2012 – 224 pp., 21 fig., 4 tabl.  € 86,80

202 Cohen, R. D.: Work and Sing. A History of Occupational and Labor
Union Songs in the United States
2010 – 208 pp., 12 fot., 33 lám.col.  € 22,70

203 Dodero Martín, F. / G. Romero Rubio: Por las vereas del cante
2011 – 584 pp.  € 29,90

204 Faulkner, R. / H. Becker: El jazz en acción. La dinámica de los músicos
sobre el escenario
2011 – 300 pp.  € 23,00

205 Harker, B.: Louis Armstrong’s Hot Five and Hot Seven Recordings
2011 – 192 pp., 44 not.  € 14,70
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206 Kelley, R. D. G.: Africa Speaks, America Answers. Modern Jazz in
Revolutionary Times
2012 – 272 pp., 9 fig.  € 25,30

207 Molina, R.: Rafael de León. El más recordado de los olvidados y
viceversa
2012 – 539 pp., fig.  € 20,00

208 Moore, A. F.: Song Means: Analysing and Interpreting Recorded
Popular Song
2012 – 412 pp., 94 not., 3 fig., 7 tabl.  € 26,70

209 Peddie, I., ed.: Popular Music and Human Rights, I: British and
American Music
2011 – 222 pp.  € 66,80

210 Peddie, I., ed.: Popular Music and Human Rights, 2: World Music
2011 – 218 pp.  € 66,80

211 Pineda Novo, D.: Rafael de León, Un hombre de copla. Biografía
2012 – 333 pp. + 48 lám.  € 25,95

212 Stimeling, T. D.: Cosmic Cowboys and New Hicks. The
Countercultural Sounds of Austin’s Progressive Country Music Scene
2011 – 224 pp., 4 fig., 2 not.  € 30,00

213 Stras, L., ed.: She’s So Fine: Reflections on Whiteness, Femininity,
Adolescence and Class in 1960s Music
2011 – 284 pp., 17 fig., 7 not.  € 25,30

214 Womack, K. / J. Zolten / M. Bernhard, eds.: Bruce Springsteen, Cul-
tural Studies, and the Runaway American Dream
2012 – 294 pp., 5 fig.  € 73,00
ÍNDICE: Foreword, H. Kramer — Introduction: ‘Dream baby dream’: Bruce Springsteen’s
American serenade, K. Womack / J. Zolter — Part I. ‘Land of Hope and Dreams’: Springsteen’s
Working-Class Heroes and the Search for American Identity: ‘Darkness on the edge of town’:
Springsteen, Richard Ford, and the American dream, D. N. Gellman — Dead man’s town:
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‘Born in the USA’, social history, and working-class identity, J. Cowie / L. Boehm — ‘Believe
me, Mister’: the tradition of Woody Guthrie’s hurt song in Springsteen’s The Rising and
Devils & Dust, D. M. Dolphin — ‘Where dreams are found and lost’: Springsteen, nostalgia
and identity, E. M. Seymour — Part II. ‘There’s a Sadness Hidden in that Pretty Face’:
Springsteen and Gender Identity: ‘Come to the door, Ma’: mothers, women and home in
Springsteen’s Devils & Dust, L. Zitelli — Bruce Zirilli: The Italian sides of Bruce Springsteen,
S. F.S. Pardini — Finding meaning in manhood after the war: gender and the warrior myth in
Springsteen’s Vietnam War songs, H. Stur — Part III. ‘Lost in the Flood’: Springsteen and
Religion: Springsteen and the Puritan ideal of the Promised Land, S. L. Allen — From Adam
to Jesus: Springsteen’s use of scripture, M. Orel — Life right now: Springsteen and spirituality,
S. Wagar — Part IV. ‘It’s Hard to be a Saint in the City’: Springsteen, Ethics, and Social Justice:
‘The country that we carry in our hearts is waiting’: Bruce Springsteen and the art of social
change, E. U. Murphy — Springsteen’s search for individuality and community in post-
1960s America, J. P. Stonerook — ‘American Skin (41 Shots)’, ‘Galveston Bay’ and the social
psychology of prejudice, S. Fein — Shaking the city’s walls: teaching politics with the Boss,
J. Massaro.

ETNOMUSICOLOGÍA

215 L’air du temps: Musiques populaires dans le monde. Publié par les
Chemins du patrimoine en Finistère. Abbaye de Daoulas
2012 – 187 pp., lám.col.  € 26,00

216 Aubert, L.: La musique de l’autre: les nouveaux défis de l’ethnomusico-
logie
20123 – 160 pp.  € 26,00

217 Aubert, L., ed.: Mémoire vive. Hommages à Constantin Brailoiu
2009 – 271 pp., fig.  € 11,00
ÍNDICE: 1. L’héritage de Brailoiu: S. Radulescu: Un repère durable: Constantin Brailoiu
(1893-1958) — J.-J. Nattiez: Brailoiu: innovations, acquis et prolongements — J. Bouët:
Brailoiu aujourd’hui: les floraisons d’une pensée féconde au cœur des grands débats de
l’ethnomusicologie contemporaine — V. A. Stoichita: Constantin Brailoiu et la création
musicale collective — L. Aubert: Brailoiu revisité. L’héritage genevois de Constantin Brailoiu
— L. Charles-Dominique: «Folklore» et «enfermement national»: l’eth-no-musicologie
européaniste de Brailoiu à l’épreuve de l’exotisme — C. Brailoiu: Voyage musical aux Asturies
(1952). Texte transcrit, annoté et préfacé par L. Aubert — 2. Archiver la musique: M.
Mengel: Des archives poussiéreuses à l’avenir numérique: nouveaux défis pour
l’ethnomusicologie — K. Biegger: L’archivage en proie au temps — B. Bartók: Pourquoi et
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comment Secueille-t-on la musique populaire? Legislation du folklore musical (1936) — P.
Richter: La collection complète des chansons populaires hongroises de Béla Bartók — N.
Teodoreanu: Le fonds audio Constantin Brailoiu de l’Institut d’ethnographie et de folklore:
l’impact des nouvelles technologies — P. V. Dasen: Histoire d’une collecte. «Nagkamsa Awajún
nampet dakubau atatui Cenepia».

218 Cahiers d’ethnomusicologie, 24: Questions d’éthique
2012 – 322 pp., fig.  € 30,00
ÍNDICE: Dossier: Questions d’éthique:  A. Seeger: L’éthique et le droit d’auteur en musi-
que — F. Léotar: Réflexion sur les enjeux éthiques de la collecte en ethnomusicologie — J.
de Largy Healy: Pour une anthropologie de la restitution. Archives culturelles et transmis-
sions du savoir en Australie — J.-M. Beaudet: Trois hochets. Une si grande méfiance — É.
Heinisch: L’ethnomusicologue et les rituels de possession: éthique d’une recherche (umbanda,
Brésil) — N. Fernando: Brèves de terrain: questions sur l’éthique de la recherche en ethno-
musicologie — J. Roda: Des Judéo-espagnols à la machine unesquienne: enjeux et défis de
la patrimonialisation musicale — L. Campos: Sauvegarder une pratique musicale  Une eth-
nographie du samba de roda à la World Music Expo — G. Samson: Le maloya au patrimoine
mondial de l’humanité: enjeux culturels, politiques et éthiques d’une labellisation — N.
Gauthard: L’Épopée tibétaine de Gesar de Gling. Adaptation, patrimonialisation et mondia-
lisation — S. Hassan: Non-assistance à trésor en danger: à propos des archives sonores de
Bagdad. Un témoignage — Entretien: F. Contri: Goûter l’ailleurs. Entretien avec Laurent
Aubert — Hommages: J. Lambert: Christian Poché (1938-2010), l’âme de la musique arabe
— J. Cler: «Nous, notre musique, on n’en parle pas...» In memoriam Héloïse Boullet (1976-
2011) — Livres — Thèses.

219 Delaporte, Y. / M.-M. Roue: Chants lapons. Transcriptions musicales
par V. Dehoux
1989 – xiv + 256 pp., 28 fot., 1 casssette  € 32,50

220 Dewitt, M. F.: Roots Music
2011 – 536 pp.  € 200,00
Library of Essays on Popular Music.
ÍNDICE: Introduction — Part I. Roots, Deconstructed: The popular marketing of ‘old
ballads’: the ballad revival and 18th-century antiquarianism reconsidered, D. Dugaw — Another
history of bluegrass: the segregation of popular music in the United States, 1820–1900, A.
Farmelo — Analogies and differences in African-American musical cultures across the
hemisphere: interpretive models and research strategies, G. Kubik — Love and theft: the
racial unconscious of blackface minstrelsy, E. Lott — ‘That wild Mercury sound’: Bob Dy-
lan and the illusion of American culture, B. Shank — Part II. Roots, Experienced: Zydeco/
zarico: beans, blues and beyond, B. J. Ancelet — Sounding out the city: music and the
sensuous production of place, S. Cohen — Techniques of blues composition among Black
folksingers, D. Evans — Changing contexts for traditional dance music in Ireland: the rise of
group performance practice, H. Fairbairn — ‘A special kind of courtesy’: action at a bluegrass
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festival jam session, M. Kisliuk — Composition, authorship, and ownership in flamenco, past
and present, P. Manuel — ‘Funky drummer’: New Orleans, James Brown and the rhythmic
transformation of American popular music, A. Stewart — Afro-American gospel music: a
crystallization of the Black aesthetic, Pair and West African music, O. Wilson — Part III.
Offshoots: Metaphors of power, metaphors of truth: the politics of music professionalism in
Bulgarian folk orchestras, D. A. Buchanan — Native American contemporary music: the women,
B. Diamond — The jukebox of history: narratives of loss and desire in the discourse of country
music, A. A. Fox — Searching for rockordion: the changing image of the accordion in America,
M. S. Jacobson — From ranchero to jaiton: ethnicity and class in Texas-Mexican music (two
styles in the form of a pair), M. Peña — Encounter with ‘the others from within’: the case of
gypsy musicians in former Yugoslavia, S. Pettan — The whole and the sum of the parts, or,
how Cookie and the Cupcakes told the story of Apache history in San Carlos, D. Samuels.

221 Dhar, R.: The Folk Music of Managaniyars. An Anthropological
Appraisal
2011 – v + 106 pp., fig.  € 19,00

222 Diettrich, B. / J. F. Moulin / M. Webb: Music in Pacific Island Cultures.
Experiencing Music, Expressing Culture
2012 – 224 pp., 1 CD-ROM  € 26,70

223 Emoff, R.: Music and the Performance of Identity on Marie-Galante,
French Antilles
2009 – 210 pp., 28 fig., 3 not.  € 73,50

224 Gillan, M.: Songs from the Edge of Japan: Music-Making in Yaeyama
and Okinawa
2012 – 238 pp., 12 fig., 16 not.  € 73,50

225 Gray, N.: Improvisation and Composition in Balinese Gender Wayang.
Music of the Moving Shadows
2011 – 292 pp., 11 fig., 1 compac., 70 not.  € 80,15

226 Grothmann, K.: Die Arshe. Arbeitslieder aus dem traditionellen
tibetischen Bauhandwerk
2011 – ix + 165 pp., 27 fig.  € 39,55

227 Harris, R.: The Making of a Musical Canon in Chinese Central Asia:
The Uyghur Twelve Muqam
2008 – 176 pp., 1 CD-ROM, 27 fig., 20 not.  € 40,00
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228 Hesselink, N.: Samul Nori. Contemporary Korean Drumming and
the Rebirth of Itinerant Performance Culture
2012 – 224 pp., 6 tabl., 1 compac.  € 24,00

229 Hill, J. D. / J. P. Chaumeil, eds.: Burst of Breath. Indigenous Ritual
Wind Instruments in Lowland South America
2011 – 440 pp., 26 fig., 1 map., 2 tabl.  € 40,00

230 Jassal, S. T.: Unearthing Gender. Folksongs of North India
2012 – 320 pp., 30 fig., 2 map.  € 22,70

231 Koen, B. D.: Beyond the Roof of the World. Music, Prayer, and Healing
in the Pamir Mountains
2011 – 240 pp., 24 fot., 14 not.  € 25,40
ÍNDICE: 1. Medical Ethnomusicology and the Ontology of Oneness — 2. The Five Factors
of Music, Prayer, Health, and Healing — 3. Music-Prayer Dynamics and Cognitive Flexibility
— 4. Soundscape and Musical-Spiritual Entrainment — 5. Healthscape, Mystical Poetry,
and Multimodal Healing — 6. Transformative Meaning In Sound, Empowered Sound In
Culture — 7. Human Certainty Principle, of Science, Spirituality, and Experience.

232 Kurath, G. P. / J. & F. Ettawageshik: The Art of Tradition. Sacred Music,
Dance, and Myth of Michigan’s Anishinaabe, 1946-1955. Edited by M. D.
Mcnally
2009 – 576 pp., fig.  € 91,00

233 Light, N.: Intimate Heritage: Creating Uyghur Muqam Song in Xin-
jiang
2008 – x + 334 pp.  € 36,30

234 MacNeill, S. / F. Richardson: Piobaireachd and its Interpretation.
Classical Music of the Highland Bagpipe
1987 – v + 130 pp., not.  € 34,00

235 Moyle, R. M.: Alyawarra Music. Songs and Society in a Central
Australian Community
1986 – 271 pp., not.  € 31,25

236 Nijenhuis, E. Te: Kirtana: Traditional South Indian Devotional Songs.
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Compositions of Tyagaraja, Muttusvami Diksitar and Syama Sastri.
Recorded and Edited in Staff Notation by (...)
2011 – x + 302 pp.  € 114,40

237 Rappoport, D.: Chants de la terre aux trois sangs. Musiques rituelles
des toraja de l’île de Sulawesi, Indonésie, 2 vols.
2011 – 398 pp., 1 CD-ROM  € 59,00

238 Rice, T., ed.: Ethnomusicological Encounters with Music and Musicians.
Essays in Honor of Robert Garfias
2011 – 362 pp., 31 fig., 12 not.  € 86,80
ÍNDICE: Introduction: reflections on the formation of an ethnomusicologist, R. Garfias —
Part I. Encountering Musicians: The art of master musician Necdet Yasar as a key to the
subtleties of classical Turkish music, K. Signell — An ethnomusicology of musical art and
individual success: Hwang Byungki and ‘national music’ in the Republic of Korea, A. P.
Killick — The visiting artist as cultural broker: Joe Heaney and the negotiation of identity, S.
Williams — High Queen Damoao and the teaching of Maranao Kolintang music, U. H.
Cadar — Teachers studying teachers: pedagogical practices of artist musicians, P. S. Camp-
bell — ‘Greetings from Lapland’: the legacy of Nils-Aslak Valkeapää (1943–2001), R. Jo-
nes-Bamman — Evaluating artistry on the Bulgarian bagpipe, T. Rice — String theory: a
meditation on lives in ethnomusicology, D. M. Neuman — Part II. Encountering Music:
Making the Music of Indonesia series: a memoir, P. Yampolsky — Mediated tradition: the
globalization of Burmese music, G. Douglas — Deconstructing Haydar: lineage, ownership,
and innovation in the creation of an Alevi ‘classic’, I. Markoff — Hymns to the Sun Goddess:
new music for a Shinto worship service, L. V. Shumway — Rooted as banyan trees: Eisa and
the Okinawan diaspora in Japan, Y. Terada — Saints, prostitutes, and rotten sardines: the
musical construction of place and ethnicity in a Moroccan insult contest, P. D. Schuyler —
The politics of music in Afghanistan, Hiromi Lorraine Sakata — Music ownership and control
in Blackfoot culture: remarks on identity, knowledge, performance, B. Nettl — Some as-
pects of Qin construction and acoustics, F. Lieberman — Thoughts on the relationship among
anthropology, ethnomusicology, and musicology — by an anthropologist, S. Ottenberg.

239 Silverman, C.: Romani Routes. Cultural Politics and Balkan Music in
Diaspora
2012 – 432 pp., 16 fot.  € 46,70

240 Stoichita, V. A.: Fabricants d’émotion: musique et malice dans un vil-
lage tsigane de Roumanie
2008 – 229 pp., 1 DVD, fig.  € 23,00

241 Szczepanski, B.: The Instrumental Music of Wutaishan’s Buddhist
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Monasteries. Social and Ritual Contexts
2012 – 196 pp., 10 fig., 9 not., 8 tabl.  € 73,50

242 Tan, S. E.: Beyond Innocence: Amis Aboriginal Song in Taiwan as an
Ecosystem
2012 – 312 pp., 20 fig., 11 not., 1 map.  € 80,00

ÓPERA – CANTO – DANZA

243 Arzana, 14: Le personnage tragique: littérature, théâtre et opera
italiens. Études réunies et présentées par M. Tanant
2012 – 267 pp., fig.  € 18,00

244 Benoit-Otis, M.-H.: Ernest Chausson, Le roi Arthus et l’opéra wagné-
rien en France
2012 – 276 pp., fig.  € 55,50

245 Bien, F.: Oper im Schaufenster. Die Berliner Opernbühnen in den
1950er Jahren als Orte nationaler kultureller Repräsentation
2011 – 349 pp.  € 51,80

246 Branger, J.-C. / V. Giroud, eds.: Présence du XVIIIe siècle dans l’opeéa
français du XIXe siècle d’Adam à Massenet. Actes du colloque du Xe fes-
tival Massenet des 6 et 7 novembre 2009. Université Jean Monnet, Opéra
théâtre de Saint-Etienne
2011 – 490 pp., fig.  € 30,00
ÍNDICE: D. Bizeray: Avant-propos — J.-C. Branger / V. Giroud: Introduction —
Prolégomènes: S. Huebner: Le XVIIIe du XIXe siècle: choix lexicaux et enjeux critiques —
1. Modèles musicaux et historiques du XVIIIe siècle: entre attirance et répulsion: S. Lelièvre:
De L’Élève de Presbourg d’Ildepephonse Luce à Consuelo de George Sand: quand Joseph
Haydn et Nicola Porpora incarnent le compositeur romantique idéal — A. Ramaut: Le “salon
des refusés” d’Hector Berlioz — G. Condé: Mozart et Gounod — T. Santurenne: La femme
et la Révolution dans l’opéra français — 2. Nostalgie, pastiche et parodie du XVIIIe siècle:
S. Etcharry: Intertextualité et dramaturgie dans Le Toréador (1849) d’Adolphe Adam (1803-
1856) — R. D. Golianek: Au travers du mur de Joseph Poniatowski: une parodie des
conventions de l’opéra — C. Loriot: Béatrice et Bénédict de Berlioz: classicisme, pastiche
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du XVIIIe siècle ou distanciation ironique? — J.-C. Yon: Le XVIIIe siècle: le paradis perdu
d’Offenbach — P. Girard: Le Grand Siècle et la République: les aventures du Roi l’a dit de Léo
Delibes — S. Teulon Lardic: Fortune théâtrale des italiens du temps de Marivaux à l’opéra-
comique sous la IIIe république: Les deux billets, La surprise de l’amour, Joli Gilles de Ferdinand
Poise et Charles Monselet — V. Giroud: Massenet et le XVIII

e
 siècle: les sources de Chérubin

— 3. Interpréter et mettre en scène le XVIII
e
 siècle: J. Garde: Berlioz et Gluck: la reprise

d’Orphée en 1859 — M. Niccolai: Les deux visages de Manon: réflexion sur les mises en scène
des opéras de Massenet et de Puccini — R. Campos: La reprise d’Hippolyte et Aricie de
Rameau en 1908 ou l’impossible archéologie d’un chef-d’œuvre.

247 Brunner, G. / S. Zalfen, eds.: Werktreue. Was ist Werk, was Treue?
2011 – 224 pp., 9 fig., 16 facsím.  € 31,00

248 Bucci, M.: I Disegni del teatro del maggio musicale fiorentino.
Inventario, I: (1933-1943)
2010 – xvi + 470 pp., 1759 fig.  € 115,50

249 Bucci, M.: I disegni del teatro del maggio musicale fiorentino.
Inventario, II: (1943-1953)
2012 – xviii + 448 pp., 1612 fig.  € 115,50

250 Carrillo Guzmán, M. C.: Introducción a la dramaturgia musical
20112 – 126 pp.  € 12,00

251 Cowgill, R. / H. Poriss, eds.: The Arts of the Prima Donna in the Long
Nineteenth Century 1800-1920
2012 – 400 pp.  € 30,00

252 Darlow, M.: Staging the French Revolution. Cultural Politics and
the Paris Opera, 1789-1794
2012 – 432 pp., 20 fig., 8 not.  € 53,45
ÍNDICE: The outlook in 1789 — From crown to town: Governance of the Opéra, March
1789 - April 1790 — Control by the Municipality: April 1790-April 1792 — The Opéra
during the Terror — Finances and repertory — Tragedy and serious works — Comic and
mixed works — Republican repertory (1792-1794).

253 Ford, C.: Music, Sexuality and the Enlightenment in Mozart’s Figaro,
Don Giovanni and Così fan tutte
2012 – 350 pp., 7 fig., 134 not.  € 86,80
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254 Frassa, L., ed.: The Opera-Comique in the Eighteenth and Nineteenth
Centuries
2011 – ix + 394 pp.  € 106,00

255 Gubisch, G.: Wozzeck ou l’opéra révélé. Lecture musicale et drama-
turgique de l’opéra d’Alban Berg
2011 – 297 pp.  € 31,20

256 Hibberd, S.: French Grand Opera and the Historical Imagination
2011 – 294 pp.  € 28,30

257 Hinton, S.: Weill’s Musical Theater. Stages of Reform
2012 – 592 pp., 7 fot., 78 not.  € 46,70

258 Kleinertz, R.: Grundzüge des spanischen Musikthäters im 18.
Jahrhundert. Opera - Comedia - Zarzuela,  2 vols.
2003 – xvii + 667 pp., not.  € 89,00

259 Kleinertz, R., ed.: Teatro y música en España (siglo XVIII). Actas del
simposio internacional Salamanca 1994
1996 – viii + 234 pp.  € 26,00
ÍNDICE: F. R. de la Flor: El canto catártico: el teatro músico como utopía de la obra de arte
total en la ilustración española — J. J. Carreras: Entre la zarzuela y la ópera de corte:
representaciones cortesanas en el Buen Retiro entre 1720 y 1724 — R. Strohm: Francesco
Corselli’s operas for Madrid — R. Kleinertz: La zarzuela del siglo XVIII entre ópera y
comedia. Dos aspectos de un género musical (1730-1750) — C. Real Ramos / L. Alcalde
Cuevas: La tonadilla: un capítulo de la historia del espectáculo del siglo XVIII — D. García
Fraile: Un drama heroico en verso castellano: «Glaura y Cariolano» de Joseph Lidón,
representado en Madrid, en el tercer centenario del descubrimiento de América — M. C. de
Brito: Ópera e teatro musical em Portugal no século XVIII: uma perspectiva ibérica — C.
Bedera: Una adaptación española (1778) de «Achille in Sciro» — P. Capdepón Verdú: La
capilla musical del Monasterio de la Encarnación — T. Schmitt: El problema del «estilo
español» en la música instrumental española — A. Torrente: «La armonía en lo insensible y
Eneas en Italia», una «zarzuela casera» de Diego Torres Villarroel y Juan Martín.

260 Knapp, R. / M. Morris / S. Wolf, eds.: The Oxford Handbook of the
American Musical
2011 – 480 pp., 10 fot.  € 126,50
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261 Macintosh, F., ed.: The Ancient Dancer in the Modern World.
Responses to Greek and Roman Dance
2012 – 532 pp., 49 fig.  € 46,75
ÍNDICE: F. Macintosh: Introduction — I. Dance and the Ancient Sources: I. Lada-Richards:
Dead but not Extinct: On Reinventing Pantomime Dancing in Eighteenth-Century England
and France — F. Naerebout: ‘In Search of a Dead Rat’: The Reception of Ancient Greek
Dance in Late Nineteenth-Century Europe and America — A. Cooper-Albright: The Tanagra
Effect: Wrapping the Modern Body in the Folds of Ancient Greece — T. J. Smith: Reception
or Deception? Approaching Dance through Vase-Painting — K. Riley: A Pylades for the
twentieth century: Fred Astaire and the Aesthetic of Bodily Eloquence — II. Dance and
Decadence: R. Webb: ‘Where there is Dance there is the Devil’: Ancient and Modern
Representations of Salome — E. Hall: ‘Heroes of the Dance Floor’: The Missing Exemplary
Male Dancer in the Ancient Sources — J. Thorp: Servile Bodies? The Status of the Professional
Dancer in the Late Seventeenth and Early Eighteenth Centuries — F. Macintosh: Dancing
Maenads in Early Twentieth-Century Britain — III. Dance and Myth: B. Ravelhofer: Ancient
Greece, Dance and the English Masque — P. Michelakis: Dancing with Prometheus: Perfor-
mance and Spectacle in the 1920s — A. Zanobi: From Duncan to Bausch with Iphigenia —
H. Bannerman: Ancient Myths and Modern Moves: The Greek-Inspired Dance Theatre of
Martha Graham — N. Meisner: Iphigenia, Orpheus and Eurydice in the Human Narrative of
Pina Bausch — IV. Ancient Dance and the Modern Mind: D. Albright: Knowing the Dancer,
Knowing the Dance: The Dancer as Décor — S. Jones: Modernism and Dance: Apollonian
or Dionysian? — V. Zajko: Dance, Psychoanalysis and Modernist Aesthetics: Martha Graham’s
‘Night Journey’ — A. Stanger: Striking a Balance: The Apolline and Dionysiac in Post-
Classical Choreography — R. Cave: Caryl Churchill and Ian Spink ‘allowing the past to
speak directly to the present’ — V. The Ancient Chorus in Contemporary Performance: Y.
Zarifi: Staniewski’s Secret Alphabet of Gestures: Dance, Body and Metaphysics — S. Leslie:
Gesamtkunstwerk: Modern Moves and the Ancient Chorus — S. Willson & Helen Eastman:
Red Ladies : Who are they and what do they want?

262 Magee, J.: Irving Berlin’s American Musical Theatre
2012 – 408 pp., 31 fot., 126 not.  € 30,00

263 McKee, E.: Decorum of the Minuet, Delirium of the Waltz. A Study of
Dance-Music Relations in 3/4 Time
2011 – 272 pp., 30 fig., 73 not.  € 40,00
ÍNDICE: Introduction — 1. Influences of the Early Eighteenth-Century Ballroom Minuet
on the Minuets from J. S. Bach’s French Suites, BWV 812–817 — 2. Mozart in the Ballroom:
Minuet-Trio Contrast and the Aristocracy in Self-Portrait — 3. The Musical Visions of Jo-
seph Lanner and Johann Strauss Sr. — 4. Dance and the Music of Chopin: Historical Bac-
kground — 5. The Musical Visions of Chopin — 6. Chopin’s Approach to Waltz Form.

264 Miglio, M. / A. M. Oliva / M. C. Pérez García, eds.: Rinascimento
italiano e committenza valenzana. Gli angeli musicanti della cattedrale
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di Valencia. Atti del convegno internazionale di studi. Roma, 24-26 gennaio
2000
2011 – ix + 264 pp. + 82 lám.  € 69,00
ÍNDICE: T. Miró Mira: Saluto — M. Miglio: Premessa — M. C. Pérez García / F. J. Catalá
Martínez: El misterio de los ángeles músicos. Las pinturas del altar mayor de la catedral de
Valencia, al descubierto — M. Navarro Sorní: El cardenal Rodrigo de Borja y la importancia
y significado histórico del encargo por él realizado — S. Vila Ferrer: La restauración de los
frescos de la catedral de Valencia. La problemática técnica del soporte arquitectónico — A.
Condorelli: Il coro angelico di Rodrigo Borgia — X. Company: Componentes formales e
iconográficos de los ángeles de la catedral de Valencia — F. Marías: Los ángeles de Valencia
y su fortuna en la pintura y la historia: problemas abiertos — P. Nitti: Le vesti degli angeli e
la moda rinascimentale — M. Bussagli: Il coro angelico di Valenza e i suoi significati — L.
Mauri Vigevani: Gli strumenti musicali degli angeli affrescati nella cattedrale di Valencia: una
preziosa fonte per la musica del quattrocento — J. Ballester: Tradición, fantasía y realismo en
los instrumentos musicales representados en el altar mayor de la catedral de Valencia — J.
Bérchez / M. Gómez Ferrer: «Vestir a lo moderno»: la remodelación barroca del presbiterio de
la catedral de Valencia — M. Gómez Ferrer: Nuevas consideraciones sobre el pintor Francesco
Pagano.

265 Minor, R.: Choral Fantasies. Music, Festivity, and Nationhood in
Nineteenth-Century Germany
2012 – 284 pp., 5 fig., 36 not.  € 70,70
ÍNDICE: Introduction — 1. Choral fantasies from Beethoven to the Vormärz — 2. Memory
and multiplicity in Felix Mendelssohn’s ‘Gutenberg’ works — 3. Prophet and populace in
Liszt’s ‘Beethoven’ cantatas — 4. Songs and states in Brahms’s Triumphlied and Wagner’s
Kaisermarsch — 5. Occasions and nations in Brahms’s Fest- und Gedenksprüche.

266 Naroditskaya, I.: Bewitching Russian Opera. The Tsarina from State to
Stage
2012 – 416 pp., 9 fig., 72 not.  € 60,00
ÍNDICE: Introduction — Overture: Russia’s Imperial Prima Donnas — 1. Russian Minervas
Staging Empire — 2. The Play of Possibilities: Serfs Enacting Aristocrats and Countesses
Playing Peasants — 3. Catherine the Empress(ario): Making Tales into Princely Operas — 4.
Oleg at the Roots of Russian Historical Opera — Interlude: to Patria and Nation — 5. Ruslan
and Liudmila — 6. Rusalka: Water, Power, and Women — 7. Mlada and Inescapable Female
Circle — 8. Sadko: He is the Hero! — 9. Queen of Spades.

267 Nye, E.: Mime, Music and Drama on the Eighteenth-Century Stage.
The Ballet d’Action
2011 – 344 pp.  € 70,70
ÍNDICE: Introduction — Part I. The Ballet d’Action in Historical Context: 1. The voice and the
body in the enlightenment — 2. A revival of Roman pantomime? — 3. No place for harlequin —
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4. Decroux and Noverre: distant cousins? — Part II. The Ballet d’Action in Close-Up: Dramatic
Principles: 5. Character and action — 6. Dialogues in mime — 7. Choreography is painterly
drama — 8. The admirable consent between music and action — 9. Putting performance into
words — Conclusions.

268 Rieger, E.: Richard Wagner’s Women. Translated by C. Walton
2011 – 248 pp., 12 fig.  € 40,00

269 Rushton, J. & al.: Dramma giocoso. Four Contemporary Perspectives
on the Mozart / Da Ponte Operas
2012 – 143 pp.  € 38,00
ÍNDICE: J. Rushton: ‘By their arias shall ye know them’: characterization in aria-based
opera — S. Rohringer: Don Ottavio and the history of the tenor voice — S. Durante: Don
Giovanni then and now: text and performance — J. Webster: The act IV finale of Le nozze di
Figaro: dramatic and musical construction.

270 Waldoff, J.: Recognition in Mozart’s Operas
2011 – 352 pp.  € 25,40
ÍNDICE: Introduction — Recognition: An Introduction — Chapter 1: Operatic Enlightenment
in Die Zauberflöte — Chapter 2: Recognition Scenes in Theory and Practice — Chapter 3:
Reading Opera for the Plot — Chapter 4: Sentimental Knowledge in La finta giardiniera —
Chapter 5: Don Giovanni: Recognition Denied — Chapter 6: Sense and Sensibility in Così
fan tutte — Chapter 7: Fiordiligi: A Woman of Feeling — Chapter 8: La clemenza di Tito:
The Sense of the Ending — Afterword.

271 Woodfield, I.: Performing Operas for Mozart. Impresarios, Singers and
Troupes
2011 – 290 pp., 16 fig., 38 tabl.  € 77,15
ÍNDICE: Introduction — 1. Pasquale Bondini — 2. Die Entführung aus dem Serail — 3.
The Italian troupe in Prague — 4. The Prague Figaro — 5. The genesis of Don Giovanni —
6. The première of Don Giovanni — 7. The casting of Don Giovanni — 8. The Leipzig Don
Giovanni — 9. The 1788 Prague Don Giovanni — 10. Mozart’s music in Leipzig — 11.
Josepha Duschek’s Academy (22 April 1788) — 12. Mozart’s Academy (12 May 1789) —
13. Guardasoni in Warsaw — 14. The première of La clemenza di Tito — 15. The Leipzig
reception of the Da Ponte operas (1792–4) — 16. Guardasoni diversifies — Conclusion.

* * *


